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Keep [n toich 

I \ovt<i Fmme Fatales K l.ApCT- 
feet blend of infonnaiion and til- 
illation. Keep up ihe good work. 

F. Paul Wilson 
Brick. .\'ew Jersey 

TO: BRINKE STEVENS 
c/o FEMME FATALES 

Recenily, my friends convinced 
me logo to a convention. When I 
got there, I was pleased lo find 
out that you and other Scream 
Queens would speak about the 
work you do. I must admit that at 
that lime I had heard the name 
Brinke Stevens before, but 1 had 
not actually seen any of your 
movies. 1 had always assumed 
that actresses in the horror ex- 
ploitation genre "did it for the 

group of women together on 
stage actually taking pride in 
being featured semi-nude in 
movies where they were inevita- 
bly sliced up by monsters or vam- 

Afier seeing the four of you, (I 
believe it was you. Michelle 
Bauer, Linnea, and Monique 
Cabrielle), I was curious about 
what must be going on inside the 
mind of a self-proclaimed 
"Stream Queen." Mv initial 




had previously assumed that you 
enjoyed the Stream Queen title 
because it dress- attention to your 
career, and brought with it more 
fame and publicity than you 
would get as a "legitimate" 
actress. It wasn’t until I actually 
saw you sitting at your table, and 
began to read a copy of Femme 
Fatales, that my attitude about 
you and your fellow actresses 
began to change. 

really knowing who you were. I 
saw a ropy of the newest Fred 
Olen Ray movie THE HAUNT- 
ING FEAR, on your table, and 
went over to examine it. To my 
surprise, you actually began to 
describe the plot of the movie to 
me. and tell me you thought it 

FrH’s other sluf^You then said 
that the video cassette next to it. 
SCREAM QUEEN HOT TUB 


■hich 


^rypr^iToVaraov^e 
you and four othei 
appear on the cover of the bos 
clad only in towels. Not that I 
thought you were lying, by ihi 


way, I just thought you were try- 
ing to pique my curiosity so that 
I would buy a copy of the movie 
(which, incidentally, I can't find 
in any video store here). Obvious- 
ly, a certain amount of your 
appeal as an actress depends 
upon your ability 10 arouse guys 
about my age, and I thought you 
were simply trying to arouse me 
enough so that I would buy a 
copy of HOT TI B PARTY- In 
short, I was questioning how sin- 
cere you were when you said it 
was a "fun" movie. 

I then asked something to the 
effect of, "Why do you clo it?" I 
now realire that this must have 
been somewhat insulting. I sup- 
pose I was implying that you 
"only did it for the money," and 
that Ihe only reason you showed 
up at the convention talking and 
dressing seductively was because 
you wanted to further your 
career. Your answer to my ques- 
tion. again, was something like, 
"Because it's fun. Sometimes we 
show up on the set and they can't 
keep our clothes onl" 

I thought about your response 
to my question for several weeks 
after 1 got back from L.A. I 
couldn't believe that you were 
really that excited about appear- 
ing in a hoi tub movie semi- 
clothed. Then, just this morn- 
ing, I went to my local newsstand 
and bought a copy of Femme 
Fatales. This changed my opin- 
ion about you and your fellow 
actresses completely. First of all. I 
didn't realire that you were also 
an accomplished screenwriter, 
and an advocateof giving women 
suonger roles in the B-movie 
genre, wiihoul takingaway their 
sex appeal. Your article for the 
magazine on TEEN.AGEEXOR- 
CIST was well written and 
obviously the work of a very com- 
mitted person. Tile editorial that 
preceded the magazine was not 
sexist (as I would have expected 
given the picture on the front 
cover), and actually very thought- 
ful and refreshingly pro-woman. 

Anyway, I guess what I’m try- 
ing to say is that I approve of 
what you do (not (hat you need 
my approval), and 1 no longer 
question your sincerity. I apolo- 
gize for doingso in the first place, 
ff you enjoy being sexy, go ahead 
and be sexy, 1 certainly won't 
question your integrity any 
longer. You are a good actress 
and sexy girl, and you have every 
right to try and combine the two 
without faring judgment from 
suspicious B-movic Ians like me. 



orial 


Because you appe-ar naked, and 
doagoud jub of jirousing I9ye'dr 
olds, doesn't mean you're any less 
of an actress than anyone else: 
and if we questioned (hesinceriiy 
of everything that eventually 
turned us on, we would be living 
ill a very boring, sterile world. 

Anyway, I'm just writing to 
say thank you for setting me 
straight. 


Bauer power 

It's about time the great ladies of 
the horror and fantasy f Jms were 
given the recognition they deserve. 
Your magazine is the perfect 
vehicle; the first issue was great. 

The field has been glutted in 
past years by male reviewers, so I 
found the female viewpoint to be 
very refreshing. I was especially 
interested in the frlm reviews by 

Lady ol B-movies," Michelle 
Bauer. I was so impressed with 
her review of CURSE OF THE 
DEMON that I had todigiiouiof 
my collenion and watch ilag-jiii. 

states that DEMON’S impact is 
governed by the power of sugges- 
tion. During the last ten years or 
so, filmmakers seem to have lost 
sight ol what a horror film is 
supptssed to do (not to gross you 

wooden characters for slaughter). 
Bauer has proven she’s not 


Goin' all 

THE WAV 

I lovrf the editorial and tn 
when so muth of the ed 

in fact, dwelled upon at points— 
the nudity involved ill the iiliiu 
and lives ol the actresses, why 
were there no nude photos? Isn’t 
that the market you're pandering 
to with this publicaiionr Cine- 
[aniaslique doesn't pull any 
punches or dance around the 
issue when exploring films filled 
with violence. .Since Femme 
Fatales explores the other side 
(the "beauty" pan of the "Beauty 
and the Beast" genre, as you put 
it), why skirt the issue by not 
showing sny of ihenude scenes of 
ying ti 


[Apparently, tValden Books is in 
disagreement with you. The 
book chain refused distribution 
of F emme Fatales, claiming our 
pictorial layout was too racy, ft's 

True, we "reveal" more of the 
B-cinema's femmes fatales than 

stream publications. Since the 
actresses sometimes perform 
nude scenes, fans expect some 
exposure of Iheir anatomie 
charms. It’e comply u'lf A p/iofos 
lAat may be best describedas "tor- 
ture — lo exceed prudent limits 
would discredil the represented 
lalem. Af^er all. the women jea-^ 

nude models: they're actresses. 

then professional output lo 
include writing, directing and or 
producing. Ifs policy lo print 
sexy pictures, many photo- 
graphed exelusniefy for Femme 
Fatales, iiul it's also our respon- 
sibilily to show more than 
bodies. Examine the other letters 
on this page. H appears ourread- 
ers share not only an apprecia- 
tion for pAysicaf Aeeuly, but the 
personal insigAl reflected in the 
previous issue's mteruiews.; 
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By Dan Cziraky 
Robey (femms FalaMs 1.1), star 
of FRIDAY THE 1 3TH; THE 
SERIES. w<ll soon be taan In 
PLAY NICE Tbs movis. an erotic 
thriller, co-stars EO O’Ross and 
Amy SloeUFRIDAY THE 13TH. 
PART 11). The Smart Egg Pictures 
Droduclion. direcleO by actress 
Terri Treas (Fox-TVs ALIEN 
NATION), will be released 
overseas in a steamy, explicit 
version. United Stales audiences 
will nave to settle for the R-rated. 
"wet T-shirt'' cut of the film. 
Fammt Faleles 1:3 will feature an 
exclusive preview of the unrated 
version. 

• GHOULISH GOODIES FOR 
ROTTEN APPLES, a horror 
anthology written Oy Femme 
Fafafes contributor Al Ryan, will 
feature actress and Femme 
Fatales writer Srinke Stevens, 
who posed for an exclusively 
photographed portrsll. Ryan’s 
graphic novel is scheduled fora 
Halloween debut. 



associated with horror/fantasy 
films, (THE FOG, CREEPSHOW, 
OPEN MOUSE, TWO EVIL EYES, 
etal.) will provide the voice of 
Catwoman on BATMANiTHE 
AN I MATED SER lES. The Show 
will premiere September 7in on 
the Fox network. 

• Director Jim Wynorski (CHOP- 
PING MALL, RETURN OF 
SWAMP THING) IS preparing to 
shoot FOUNTAIN OF YOUTH, a 
project he scripted eight years 
ago. It’sdescnbed as ”a love story 
with an action/adventure plotline, 
setageinst the lush jungles of 
Africa." 'Erik Estrada won ’t be in 
it," cracked Wynorski. Although 
no casting decisions have been 
made, actress Psmela Runo will 


most likely plays featured role. 
Runo has recently appeared In 
genre films, including Ml RACLE 
BEACH, "a modern day I DREAM 
OF JEANNIE, ” and a Tanya 
Roberta thriller, SINS OF DESIRE. 
The blonde beauty will also play 
the title releln Wynorakl’s 
PRINCESS OF DARKNESS. 
'She’s not your typical vampire," 
said Runo. "She’s one with 
teelings. a sensuous vampire." 

Bui Runo insisted she Is, "nol 
really a Scream Queen. I have a 
lot of diverse sides." noting her 
work or CHEERS, MURPHY 
BROWN and NIGHT COURT. 

• It’s about aliens, bikinis, 
inlergalactic reproduction and 
shaving cream. In THERE’S 
NOTHING OUT THERE, 20-year- 
old director Rolfe Kanefsky was 
able to capture 90 minutes of 
non-stop comedy and horror 
along with 18 breasts, six dead 
bodies and rave reviews from Joe 
Bob Briggs. Tbs Hollywood 
Heporferand The LA. Times. 
Critic Kevin Thomas described it 
as. "fast, lunny—and a fms calling 
card lor Hollywood." The 
-NOTHING Honeys" includs 
bikini model Bonnie Bowers (who 
spends most of her tims in— and 
our— of a teeny bikini) end Wendy 
Bednarz. Ms. Bednarz recently 
played a pivotal role In VAM- 
PIRES AND OTHER STEREO- 
TYPES and directed a snort film 
for NYU. Look lor coverage of 
NOTHING, along with scenes 
from the cutting room floor in 
Femme Feleles \:2. 

• Don Jackson (HELL COMES 
TO FROGTOWN) is shooting 
SCREAM OF THE VAMPIRE. 
Adnanne Moore, who recently 
wrapped Jackson’s THE ROLLER- 
BLADE SEVEN, stars in the 
"erotic thirller" about a "detective 
who tracks down vampires posing 
as go-go dancers." The film is 
shot entirsly In black and while 


• Suzanne Slater (see page 26] 
and Mans Ford (NAKED OBSES- 
SION) are the female leads In 
MINDTWISTER, an erotic thnller 
starring Tally Savalas and Richard 
Roundtree. Directed by Fred Olen 
Ray, the plot ehtalls a woman who 


suffers recurring nightmares. A 
murder is replayed in each of her 
dreams, so she consults this 

about the rest. 


• Wendy MacDonald, previously 
seen in NAKED OBSESSION and 
DARK SIDEOF THE MOON, 
co-stars with Kathy Shower in 
GODDESS. "I play an alcoholic 
"actress from heir," laughed 
MacDonald. Har next assignment 
Is WILD CACTUS, a thriller with 
FfayboycentertolO India Allen. 


• She starred In a commercial 
directed by the controversial 
Pedro Almodovar (TIE ME UP! 

TIE ME DOWN). She has 
appeared in films as diverse as 
LONELY IN AMERICA (with 
Spike Lee), PARTY, INC. (memor- 
able lor Marilyn Chambers' 
singing debut), and THE LURKERS 
(helmed by Roberta Findlay, one 
of the few female directors 
associated with tne horror genre). 
Debbie Rochon Is a gutsy actress- 
/model whose work is fer from 
conventional. A European assign- 
ment required Rochon. clad In 
negligee, to strike some sexy 
poses on the actual gravssits of 
Edgar Allan Pos .. even though 
there was considerabis risk that 
the police and/or security guards 
would crash the shoot. ("We 
cleared out juat In time." she 
smiled, acknowledging that city 
officials didn’t grant approval of 
the photo session). Rochon Is 
currently starring in DO YOU 
LIKE WOMEN?, a film inspired by 
AIMEZ— VOUS LES FEMMES? 
"Roman PolanakI wrote the 
screenplay tor the 1963 ongmaf." 
she explained. "The basic premise 
involved a pagan restaurant that 
served up beaulifulwomen, on 
huge trays, as theirmsin course. 
We kepi that concept, but 
droppM Polanski's subplot about 
beautiful twin sisters: at the film’s 
conclusion, the hero canT decide 
which sisterishis lover and which 

cannibal banquet. The remake is a 
kinky, erotic comedy thriller, 
embellishing the original with a 
more contemporary 'woman vs. 
woman’ bieme. ” Along with her 
other talents. Rochon has demon- 
strated an aptitude lor writing: in 
fact, she's serving as this 
magazine’s East Coast correspon- 


• Monique Qabrielle. interviewed 
In this issue. Is featured in BLUE 
PASTURES. Gabrielle describes 
thelllm as "a rap version of THIS 
IS SPINAL TAP." As a nun, she 
provides Death Row inmates with 
tneir final requests: dropping nsr 
habit, the bikmi-clad actress 
charges up prisoners who ere 
condemned to the electric chair. 
Incidentally, a model kit of 

courtesy of Necronomi-Concepts. 
She’ll be sculpted "as a jungle 
princess with a saber-toothed 
tigerat myside " □ 
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FIGHTING TO RESIST STEREOTYPE, “SEX 
KITTEN” MONIQUE GABRIELLE BARES HER CLAWS 

By Dan Cziraky 


There appeared lo be some friction between the Femme 
Fatales editor and Monique Gahrielle, ‘‘You're weird," she 
snapped. "What do you mean I'm weird?" grrrwled tliecdilor. 
"Take it as a complimeni," answered Monique Gairrielle. 
"There are three groups of people; tire lirsi groui) consists of 
boring, routine people; the second group I describe as 'weird,' 
they're unfwediciable and creative. The third group are the 
degenerates. You're nor a degenerate vet." "I'h . . . thanks." 
stammered the "weird" one. All i.s forgiven, right? An ambu- 
lance, blaring outside the editor's window, intruded upon his 


Gahrielle, "Are you some- 
where near a hospital? " she 
asked. "Or do you live in 
one?" Gahrielle would strike 
the "unenlighteneti” as weird. 
After all. she's witty, candid 
and, yes, unpredictable. Hard- 
ly the dcmeancK of someone 
prejudged as a sex object. 
Pressed lo comment on one of 
her recent movies, Ciahrielle 
crisply replied, "It's not 
irad . . , espeiially if you don't 
lompaif it to anything that's 
good." 

PART I: A SIARLK'r IS 
BOR.\ 

Gabiielle began training 
For an ailing t;ireer in her 
childhood. Born in Kansas 
Cjly. Missnuri, on July 30. 


1962, her family moved to 
Demei. Colorado when she 
was only two. "Istartedat ting 
in plays wlien I was five or 
six," she recalled- "I did plays 
at schcxrl and Christmas pag- 
eants at chuich, and con- 
(iiiuecl with tltat until I min ed 
loCialifiwnia when I was 18." 
She landed her first Screen 
A< tors Guild job in YOl’NG 
DOCrORS IN I.OVF.t 1982). 
diteticd by Gairv (PRE'rrV 
\VO.M.A.\) Marshall. "I’nfor- 
tunaiely," Gahrielle ex- 
explained. "I was pretty 
inut h (sul Ilf the film. You see 
me briefly, but my lines were 
tut. From what I heard, the 

should have been, so they had 
lo do quite a bit of iiimiiiing. 
Garry told me 1 had a talent 
fi ir (Timetlv and should pursue 


Hti next rule was in the 
1983 women's prison epic, 
CH-AINF-D HF:AT, starring 
L.inda Blaii and Sybil Dan- 
ning. Cast as Debbie, the 
junkie-snitch sex toy of cor- 
rupt warden John Vernon, 
Gahrielle is muidcred by a 
gang of drug-dealing pi ison- 
trs early in the film. "After I 
die, Vernon says, 'Shewasthe 
best piece of ass I ever had,' 
and he's so sincere about it," 
Gahrielle fumed- "Thelineis 
just ridiculous. It's callous, 
but said as if he's rrirf/y going 
to miss her, even though she's 
just a piece of ass. It's typiral 
of the way that a lot of men 

It was Neal Israc'I'scomedv 
BACHELOR P.VR'EY (1984) 
that introducetl Gahrielle to 
mainstream audiences. The 
role of Trary. temptress of 
groom-to-be Tom Hanks, 
still remains her most recog- 
nirable charaiter. "I'nforiu- 
naiely, broadcast television 
cut out one scene," Gabriellc 
indicated. "They shot TV 
coverage, but it was still loo 
sexy. I kepi on the negligee, 
but look the sirajss off the 
shoulden; and I think there 
was ton much cleavage." 


PARTII: "B.AB.S ASTER- 
EOTYPE I.S BORN 

Gahrielle. periorming as 
"Babs," earned more screen 
lime in a "teenage beach 
frolic" titled HOT .MOVES 
(1985). "It gave me a reputa- 
tion ol being a diu.y kind of 
girl," she exi>lained, "Ixxause 
tfiat's wfial I played in the 
movie." "B;ibs" tincl Gahrielle 

ing agents, who insisted that 
she reprise the characterira- 
tion in suhwqueni films. 

YOl'NG LADY CHAT- 

rERLYn(19H6l raaikecl the 

second time that Gabnelle 
was billcxl in a "Sybil Dan- 
ning movie." .Attentive aiidi- 
emes will note that her voice 
was clubbed for the film. 
"'Eheyalteredmy voice because 
of the accent," she frowned. 
"It WHS supjKfted lobeaCkjt k- 
ney accent. Inn byihetimeihe 
dialect coach finished, hr 
tried to make me pseudo- 
Irish. He confused me so 
much that I didn't sound 
gticxf." Once again, Gahrielle 
was called upon to play a 
temptress, this time "a very 
accommodating maid. I was 
in a few scenes with a voting 
man who was trying to leant 
how to bec ome a real man." 
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Knsnared in stereotype, 
Gabrielle found herself ’'per- 
petually'' cast as someone's 
sexual Kt>al or as the elusive 
"fantasy objec t." Typical was 
the fM-emisc oISCREEN TE.ST 
(I9S61. a quickie originally 
shot on the East Coast — 
horny teenagers invent a 
phony film tcHnpany to "meet 
women and get laid." Cabri- 
ellc and .Mit helle Bauer were 
hired for additional scenes 
shot in Los Angeles. "They 
wanted our names." Gabrielle 
notes, "because all the talent 
was from Chicago andnnbexly 
had ever heard oi them." She 
dismissed films like Bcti 1. 
Gordon’s THE BIG BET. 
which required her to do 
nothing more than make an 
1 8-year-old elevator passenger 
salivate. "No big deal." she 
said with a swallow of herbal 

I'railers lor John Landis' 
AMAZON WOMEN ON 
THE MOON 11987) promi- 
nently hilled Gabrielle with a 
list of A-players, including 
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fifiBecause I have no problems with 
nudity and do films that Meryl 
Streep wouldn’t do, people have 
come to the ‘bright’ conclusion 
that I'm no Meryl Streep.’’ 


Rosanna Arquette. Carrie 
Fisher and Arson io Hall. She 
starred in a segment diret ted 
by screenwriter Carl Gott- 
lieb. "1 do son of a typical 
video centerfold, a la Play- 
boy," Gabrielle recalled. "It 
has a voiceover saying things 
tike. 'Even though I'm now a 
Pet/iouse centerfold, it hasn't 
changed me,' and you see me 
at an art gallerv and all I'm 
wearing are high heels. Sim- 
ilar to BACHELOR PARTY, 
I was photographed in linge- 
rie — as a substitute for nudi- 
ty — in an alternate version 
that was shot, and this lime 
approved, for broadcast tele- 

In DEATH.STALKER II 
11987), a low-budget sword 
'n' sorcery film shot in Argen- 
tina, Gabrielle essayed the 
dual role of the beautiful 
Princess Evie and her evil 
twin. The closing credits fea- 
ture oultakes from the movie. 
Included w as "blooper" foot- 
age of a topless Gabrielle, 
photc^raphed from the hero's 
point of view, performing 
scduclivelv while the film 
crew erupts into giggles. 
What jjrompied the laughter? 
"Thi'v'vcgoimcon this apple 
box," she grianed w hile tak- 
ing another sip of lea. "and 
I'm looking at the camera- 
man, who's lying on the flocx' 
holding the camera, pointing 
it up at me. I'm basically lean- 


ing over him while he's on the 
floor sweating, trying to keep 

Jetting from Argentina to 
France. Gabrielle starred in 
EMMANl'ELLE 5. "I'niil 
recently, its only American 
exposure was on the hotel 
cablc-TV circuit." .she ex- 
plained. However, after five 
years on the shelf, (kmtorde 
international finally released 
the film in June 19^, direct 
to home video. "It’s not like 
the other EMMANT'EI.l J-s." 
Gabrielle pointed out. "It 
endeti up being directed by 
Ihrtt different directors. We 
were in France, at La Reun- 
ion, whic h is an island in the 
Indian Ocean. Fhe locations 
were beautiful, but both the 
script and the directors were 
weak." Breaking tradition 
with the earlier entries in the 
softcore series. Emmaniielle 
is interpreted as an actress 
who journeys to India for the 
premiere of her latest film. An 
Indian prime kidnaps her, 
intending the maiden to be 
the prize of his harem. 

"\\'eshoi four weeks worth 
of this movie that didn't make 
any sense," said Gabrielle. 
"Roger Gorman, who bought 
the rights tore leaseil in Amer- 
ica, said, 'Let's shoot some 
more sc eites and sect f i l makes 
more sense.' Iicjidn'l.biilil'sa 

Emmanuelle. in the modified 




version, is rescued from ihe 
harem and machine-guns a 
jungle route to freedom. "Sud- 
denly," laughed Gabrielle, 
"Emmanuelle goes Rambcil " 
In addition to adding stenk 
explosions to the film, (k>r- 
man hiied Howard Cohen to 
write new scenes. The I'S 
sequences were directed by 
.Steve Barnett on a remerte 
island owned by iheprodticer. 
"There was one scene I really 
objet ted to." Gabrielle said. 
"While in the jungle. Em- 
manuelle is kidnapped by a 
group of rebels. The leader is 
suposed to ra|>e Emmanuelle 





EMKUNUELLE 5 WM orl 

and then, in the morning, he 
steps right on her as he walks 
out of his tent, isaid, 'N'o.no, 
no ... I don’t like the rape, I 
don 't like the way he uses her 
as a floormat . ’ So, those scenes 
were cut from the script.” 

PART III: THE HORROR 
FANTASY FILMS 

She eschewed her glamor- 
ous image, in the ‘88 remake 
of NOT OF THIS EARTH, 
to play a cameo role as a bag 
lady. Gabrielle's RETl'RN 
OF THE SWAMP THING 
character also departed from 


her sexbomb persona. "It was 
originally written foraman," 
she revealed. "But iheyneed^ 
another female in the cast, so 
they expanded the role. I 
became this security guard for 
Dr. Arcane (Louis Jourdan), 
and ray hair was always per- 
fect. There’s never a hair out 
of place, even when I'm shoot- 
ing off my gun.” Gabrielle 
fondly recalled an exchange 
between her character and 
Arcane’s security chief — the 
couple, in an obvious parody 
of JAWS, compare scars. 
"The scar scene was written 
while we were shooting.” she 


1m rviM**, GabrWIs posM tor p.r. thott 

explained. "They decided 
they wanted moreof my char- 
acter, and they also needed to 
lengthen the film a little bit, 
so they came up with this 
scene. John Landis toldmehe 
thought that was the funniest 
scene in the film." 

Gabrielle strapped on more 
firepower for SILK 2, inherit- 
ing a role that was played by 
Cec (HELL COMES TO 
FROGTOWN) Verrell in the 
first installment. "There was 
a line in the first SILK.” she 
smiled, "thaitheydecidednot 
to have in the second one. 
They asked Cec why she’s 


(abovt) In Fabruary IMS. 

called Silk and she says, 
'Because I'm so fucking 
smooth.’ I'm supposed to bea 
cop in Honolulu, but we shot 
it in the Philippines. I like the 
weapons. Holdinga weapon 
gives me power. It makes me 
feel likea real woman shouldl” 
Though originally cast as 
the female lead in TRAN- 
SYLVANIA TWIST (1990), 
Gabrielle wound up playing 
a supporting role. "The lead 
character was tailor-written 
for me. But Roger Corman, 
who produced the movie, said 
he needed a TV name, so they 
got Teri (WE’VE GOT IT 
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MADfci GopW. As fai as I 
was concerned, the pan was 
taken from me. I (inalK 
pUsedoneotRoheri Vaughn's 
sampire stepdaughters, wear- 
ing the world's worst fangs 
and a long, red wig. My own 
hair was still fleshly cropped 
from SILK 2.” 

Between movies. Gabriclle 
was a guest on DRKAM ON. 
the HBO series produced by- 
John Landis. In an episode 
shot for the first season, the 

some neighbors in his apart- 
ment (omplex. Randomly 
knot king on doors, he is even- 
tually greeted by Gabrielle, 
"I'm carrying swim fins, 
wearing only a scuba mask, 
and .singing ‘My Bonnie Lies 
Over the Ocean.' 1 abruptly 
realize the guy at thedoor isn't 
who I'm expecting. I shout, 
'You're not Bonnie!’ and 1 
slam the door in his face. Betty 
(HILL STREET BI.l'ES) 
Thomas dirot ted the episode. 
It was the first time I was 
directed by a woman and I 
thought she was great." 

Gabrielle’s more reteiil 
work includesEV'U.rOONS 
(1991). a Fred Olen Ray pro- 
duction which Ray described 

girl in a haunted house' 
movie ever made." "I wear 
glasses, with my hair bark, 
and very plain clothes," said 
Giibrielie. "1 tixik iheroleof a 
nerdy t ollege student because 
I wasoffered a different type of 
character." 

In 976-EVIL II. the sequel 
to Rolien Englund’sdiret lor- 
ial debut, Gabrielle pUnctI a 
prosecuting attorney who 
suspects a convicted killiT of 
tnurdering a witness. She was 
pleased with the [lyroietlmi- 
cal effects involved with her 
screen demise. "My tar gets 
ixjssesseci, leading loa smash- 
up where 1 go up in flames." 
But she was les.s than elated 
that, out engaiTi, her voitewas 
dubbed, “'rheprodticrrs want- 
ed mv voice to be lower. They 
thotighl 1 sounded toovoung. 
I've had a lot of voite training 

sound however I want it to. 
Btil they detided I couldn't 
'articulate' their image of a 
female allomev." 

As in ANGEL EVES( 1992), 
Gabrielle played "a total jisy- 
(ho with a heart of gold. My 



Violence, customarily inflicted 
upon women, may get a soft 
rating. But if a woman bares 
her breast, a film is usually 
branded with an R-rating. 99 


character, the victim of an 
abusive mother, spent her 
childhood being pa.ssfd 
around her mother's lovers. 
You find out that she killed 
her mother, and she goes on a 
rampage killing corrupt peo- 
ple, including Erik Estrada. 
But she's basically sympa- 
ihelit because she can't sur- 
vive her past." 

Her latest production is 
Ml'NCHIE, a sequel to a 
1987 GREMLIN.S-GHOl'L- 
lES c lone titled Ml’N'ClHIES. 
"My chaiactcr is a school 
secretary who has an affair 
with the principal," she 
laughed. ".She's a blonde, 
breathy sex kitten, not actu- 
ally modeled after Marilyn 
Monroe, but in that style.” 

R\RriV:GABRIELIJ-; 1992; 
BTRYING-BABS" .. 

about her work and studio 
bigotry against B-films. “I 
think it's harder for me to get 
ahead jtist doing comedies. 
Anti, since I perform in low- 
budget comedies, it's even 
harder lor people to see iheie's 
talent there. Critkscanap[we- 
elate it when Leslie Nielsen 
goes over the top in NAKED 


Gl'N, but they rate TRAN- 
SYI.VANIA TWLST and 
DE.ATH.S TALKER II cm an 
entirelv different scale. Kur- 
ihermore. hasn't anyone 
noticed that 1 have played 
enough straight rolesioresist 

Gubriellr’s father, anudisl, 
inspired his offspring to 
adhere to a "conlincnial" 
attitude. Thus, she admits 
having few qualm.s when B- 
roles re<|uire the obligatory 
disroltemeni scenes. "I feel 
fine about nudity. In my 
mind, it's clean and there's no 
problem. Europeans think 
we’re so It plightabout nudity 
and sex. which most Ameri- 
cans are. Whem [teople sug- 
gest that sex or even nudity is 
'dirty,' it creates problems, 
which is why we have per- 
verts, rapists and c hildmolest- 

"Bul what I'm really against 
Is violence," Gabrielle insisted 
“I walked out of the C.APE 
FEAR remake. The violence 
was too realistic lor me. Yet, I 
c an see TERMINATOR be- 
cause that's fantasy, a comic 
bcxik. VVhal'srcallyhypcxrit- 
ic-al atxiul this [ratings] sys- 
tem is a movie depirliiig 
graphic violence, usually 


inflicied upon women, may 
gn a soft rating. But if a 
woman bares her breast or 
removes her clothing, a film 
is usuallv branded with an R 

Gabrielle is also incensed 
by the industry prejudice that 
trivializes the work cif B-ac- 
tresses. "1 feel that someof us 
are as talented — perhaps 
mexeso— -than the high-priced 
movie stars, because wedon'l 
have the luxuries of rehetirsal 
time and the fnidget to shexx 
extra takes. With B-players, 
it's mtxe of a challenge to 
achieve perfection. We have 
to l)e really to vhcxrlasscxin as 
we arrive on set. and get it 
right in only one or two 

■She finished her cup of lea. 
"One more thing." said 
Galrrielle with a determined 
smile. "Because I have no 
problems with nudity and do 
films that Meiyl Streep 
wouldn't do, people have 
tome to the 'bright' conclu- 
sion that I'm noMery I Streep. 
Well, I know I’ll nei-er be 
•Meryl .Streep. I'menoughofa 
realist tcj understand iliat I'lii 
wex-king in a business. Actress- 
es have got to work. It comes 
down to money — putting 
food on the table and paying 
rent. I have friends who say, 
'For my craft . . . and they’re 
working as full-time waiters. 
At least a pan of my dream 



pec dsy, and a »ol o1 comprofnlw 
on davetoplog a characlar,” 
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SHEDDING HER DECORATIVE SCREEN IMAGE, 
RAVISHING “PENTHOUSE" PET JULIE STRAIN KNOCKS ’EM 
DEAD IN “THE UNNAMABLE RETURNS” 


BY BRINKE STEVENS 



“11 1 wtregivenawiipi ihai hadabsoluiely nosexornudiiy, 
I'd lir exiremely disappfjinied. After all, that's hcrw I got my 
Stan," said volupiuous Julie Strain, who’s presently in ihe 
play -riffs for Pmlhousr’i Pet of the Year. Il’sagrossundersiaie- 
rtieni losay she's a ravishingly gorgeous woman. Her dark eyes 
glinted wickedly as she added, “I have a certain power over 
men. It's really fun on a movie set. because 1 have a captive 
audience of 30 or 40 crewmen lean play with, tryase.laiiiil.flip 
up my skin and show them my skimjry [laniie.s . . . and then I 


walk off. Of course, titey can'lc 
can I. Bui there's a great sex- 
ual tension! I liave so many 
gaffers, grips and raierers 
whom 1 pit k on all the time, " 
Her latest diret wr. Je.Tn- 
Paul Ouellette, confirmed 
Julie's unabashed altitude 
during pre-production of 
THE I’NNAMABLE RE- 
Tl'RN-S- liiaprivaieii|»iaiis 
room at Chris Biggs' special 
effects workshop, Julie spent 
eight hours getting a full- 
bcxly cast constructed. One 
can only guess it's a story the 
workers will later tell their 
grandchildren — the day they 
slathered an almost nude 
Penthouse Pet with plaster 
Irom stem to stem. When the 
body cast was finally removed, 
Ouellette recalled how Julie 
bypassed the upstairs sink 
and strolled downstaiis. clad 
only in a G-siring and cling- 
ing bits of plaster. While 30 
men valiantly attempted lodo 
their jobs, she splashed w-ator 


aanvihing about it and neither 
on herself from a large basin 
and gleefully cleaned up. 

''The least imptH'ianl thing 
was Julie's Penthouse back- 
ground. " insisted Ouellette. 
“We were more intereyed in 
taking her seriously as an 
actress. We hired Julie for her 
imposing phvsiciue. her < har- 
atier. her (oieder'iiTe. . .just 
for who she is. Even rny own 
mother, who assisted as oui 
ifie{»>(>nisl at the auditions, 
adored Julie's open and hi>n- 

founil liii wonderful to work 
with, due to hci energy and 
tonceniraiion" 

After playing os ei 311 small 
roles in big-budget mosies. 
Julie Sirain was ready to do 
something a little more chal- 
lenging than “just being the 
girl with the big tils who 
walks through a pany scene," 
as she put it liiTHF. TN- 
NAMABLE RETl’RNS, she 
went totally against type and 



RETURNS rol* dltlanc*! her Iroin 0 m m 


poiinni'd .1 liidt'ClU'i .ilii'ti 
cTmiutc who kills anvonc in 
it> paih. AitotdiiigioOuel- 
lelte, "I ihink (his ininsiiion 
fnim lie.iiililul lo iiglv roles 
wasaweliomeiiliff lor Julie. 
This film olfi-red her some- 
ihiiig she'd ncsiTbeeiuil lowed 
lo do Ik'1(*i-, \Vr hiicd hiT for 
her .iljihis as a Ixids buildiT. 
nor as a loveh woman She 
had .1 si/e andsha^X' whu hli( 
our ( oncept lor ihe monsiei. 
U'eriffcKxl her (he enliielilm, 
up froiil (ledil, asked hei (o 
weal a niiiiisier still and leaiii 
lo gel past It as a drainalic 

Sianding sis Im one inch 
Ixuehxii, Julie had res|Kinded 
(o a lasiing sail hii I’lll' 
I'NN.AM.VBIJl REIT RNS. 
whiih soughi a lall, sirong. 
gr.iteliil woman who lould 
cans heavy things on her 
has k. stand in leg brat es and 
hsxives, and wasn't alr.iid lo 
wear toniai i lensesand denial 
pieces. Ouellette admilled 
iiulhfulls, "I was hasicallv 
looking lor a inavxhisi. It 


was a seiy hard role, and the 
makeup was a nightmare to 
get mio each day. U'hcii all 
these beautiful women ranie 
in to aiiditioii, I had to ask 
them to act like vicious 
animals." 

Ii was Julie's fourth iiiier- 
siew that das. and she was 
t|uite woni out after the (turd 
one. .Meanwhile, at (ihrts 
Biggs’ stixlio, he and Ouellette 
s|xTit up to 15 minutes on 
each [laiiisl. iking s idrotape 
Studs 111 theii applicants. l,aie 
in the clav, when JiilirarrivecI, 
thev recited their standaid 
litain, 'Let's seesou at t likea 
monsicT- Please growl, claw, 
and (IS to Irxik like a leline 
be.ist." Julie smiled thec-t- 
ftilK. asking, "Don't sou 
want to see ms IkkIs?" Rip- 
ping oil most of her clothes, 
she stcxid there in a bra and 
luinlies — antlsiiiidenls lunged 
at them! .Mtei two or three 
minutes, they shut off the 
(.uncTa. Hers was the shot test 
sideo lake on record — and 
ihes insianllv knew she was 


JULIE STRAIN 

I think this transition from 
beautiful to ugly roles was 
welcome relief for Julie. 99 
~Jean-Paul Ouellette— 


the I iglit one to plus their lei- 

Iionii alls , Jean-Paul Ouel- 
lette had irmccised his origi- 
nal seision of this female 
morisiei while wrilillg and 
[iiocluiing ihe |iiemiete 
(,1RI S Of PfMHOl'SE 
sideo m 19HT .\liei an earls 
apprenticeship with Orson 
Welles and later with Russ 
\lc>i-i 1.11 BEYOND IHf 
\’.\l,I.l'.VOKIIIfri.IR.\- 
\'lXFNS.hehadappioa<lie(l 
l‘eiilh)}ii.\r with a siunniiig 
new "hoiror" toiui iil. When 
ihes p.ivit-d on his uiiusvial 
idea. Ouellette evcniu.ills 
sucieedeil in luining H.P. 
laisi ciall's short slurs. "The 
fniiamable," into a success- 
ful Vidmark video release in 
19H«. H.imix-ted by a shoe- 
suing liiiilgei and ufier-the- 
fart renuiingol his fust film, 
Oiieilelte maintained full 
control .IS writer direcicii- 
produc rriil his 1992se<piel, 
rilE I NN.\M.\BI.E RE- 
n'R.NS- 

"Ms idea wasiiot lom.ikea 
setiuel." said Ouellette. "But 
lailier tom.ike two films that 
eachsiandon rlieii own mei- 
iis. At the linale of I'EIE 
TNNAMABLf, iheiieatuie 
is trapped in the loots of a 
tree. That also just hapiXTis 
to lx- wheie the second film 
begins. ' from that [xiinl on, 
howesei, THE fNNAMA- 
BIT RET l'RN'Schargeshc-ad- 
Icjng into ptevuiusly unex- 
plcxccl IcTriiory, Icxiselv hasecl 
on another Ef.P. Loseciafi 
situs tailed "The Slaiemenl 
ol Randolph Oaiiei." 

Ill the firsi rNNAMABLE 
film, a I7ili-ceiuiiis warlcKk 
phssic alive omhines his fe- 
male e hild w ith an alien t rea- 
luie. Theresiiliinglisbiidisa 
hoiiible beast who's lajxible 
of logical ihiiiighl, yet is 
supremelv u.gh Her fathei 
Icxks her iipiiiihc-.Jliii aiitlyi 
her basil iiileni is merely to 
escape. Ouellette carefully 
pointed out. "Al though lass e- 


ciatl had presented her as .1 
demonic treacme. I saw her 
more as .ui .ilu n. I Ix-liesr u s 
imixiriani 10 tlemssiilv de- 
mons atxl guigosles, since ihe 
whole idea ol dcTiiims loii- 
trolliiig humans is iixir.iss 

It's iniic h more intrigumg for 
(xsiple to control their own 

Eollownig riff I'NNAM- 
ABTE's lywtsideoctelnii.tau 
leiieis flixxlecl in lillcsl with 
ssnijMihs for the ofipre-sed 
(te.iiiile. While iiiusl of ilie 
audience was iniiialls lem- 
lifd, ihes also exjuessed an 
cxld afire lion Irx this capiise 
hcasi. The most poignant 
message c ame fioiii a deepis 
y aned bum s n tun, who said 
she felt c oin|Mssiiiii foi the 
hapless i rcaliirc, liap|x-d in a 
hriii.il enuriimiieni to which 
it rent led with giow-ing anger. 

foul sears later, Oucllelle 
launched into his well- 
planned follow up. THEi 
I'NNAMABI.F RETl RNS, 
Reprising only two of his 
original main ihaiacieis, 
Randolph Ciinei (plaved by 
Maik Kinsey Siesensoiii and 

strain, knae tfa ep In makti^, 
dCscuauf Kan* vrtih UNNAMABIE 

dlraclor JaAn-Pacit Ouatatla. 
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Elliot Diimon Howard (Cliar- 
les Klausmeyer). he added vet- 
eran at tors David Warner and 
John-Rh>-5 Davies to his new 
east. As ihesccondfilmopens, 
the scholarly anti-hero Ran- 
tlolph Cianer and his college 
professor seek out the impris- 
oned creature. Experimen- 
tallv, they inject it with insulin 
and cause a violent reaction, 
whereby the warlock 'sdaugh- 
ler is physically separated 
from the alien. What was once 
a human monster combo 
divides itito a sweet, innocent 
girl (Maria Ford) and an even 
bigger, meaner monsier(Julie 
Strainl, btrlh named Alyda. 
When the voung woman 
gratefully flees with Cianer, 
the new beast relentlessly 
pursues them. Since it cannot 
survive without that ‘'better 
half." the vicious monster 
goes toexiraortlinarv lengths 
(o get back into the human 
botly it once inhabited. 

' And then . . . hereJ cornel " 
described Julie. '■WHOMPl 
WHOMPII Barreling down 
(he hall, picking up beds and 
tossing them aside, ruthlessly 
killing people, knocking 
them out of my path. I would 
have done anything in the 
wot Id to get Alyda backl" 

"Alter the creature splits 
apart, " explained Ouellette, 
"there's a woman who is 
innocent and learning — and 
a monster who is hungry and 
angn'. If you suddenly lose 
the gocxlpan of yourself, you 
feel like an evil person hunt- 
ing for the wani-lo-be-los'ed 
side. .\ml that's Julie's role in 
(his sequel. For most of the 
film, we might think of her as 
a villain, but she's not — she's 
just a cornered animal." 

There'sa climactic meeting 
between the alien and the 
innocent girl. After the mon- 
ster swii>es a man across the 
rexjm It comers its tivili/ed 
alter ego and prepares to 
strike. Julie recalled that 
intense moment when Maria 
Ford yelled. "Alyda. no!" "I 
suddenly lowered my hand 
and found I was shaking," 
said Julie. "I touched her face 
and I aressed it, looking into 
liei eyes. It was aliiuwi a sex- 
ual, spiritual moment. We 
just wanted to join so badl\ , 
and it was really a lieauiifLil 
thing. It was so emotional 
that Isianed (Tying insidems 


JULIE STRAIN 

If I was given a script that 
had absolutely no sex or nudity, 
I’d be extremely disappointed. 

. . . that's how I got my start. 99 


A 

Tin “Penmou**' Pel ie Oettmiliwd lo pley movie roles more challenging 
than 'the gin »Nth Mg tits who walke through • pan|f scene.' 


Director Ouellette added. 
"W'hen Julie started (o feel 
tears, the script supervisor 
and even the key grip siant-d 
uttry. It was amazing, one of 
my all-time favoi ile niomeiusi 
Under all that makeup, the 
woman playing this creature 
seemetl to reali/c hei contact 
with another human being 
was her whole life. 

"I'here were a variety of 
inspirations for the original 
Alyda < haracter," revealed 
Ouellette, "It's almost per- 
verse to say this, hut she's 
[jartly ayoungmaii'sconiep- 
lion of what sex is like . . . a(- 
tractiveyel horrilving. Women 
are alien treaiures to young 
men. I tH'lieve the most attrac- 
tive thing of all is what lies 
within. Frank Ztippa once 
asked, 'What's iheugliestjrarl 
ol your body? Some say it's 
your nose nr your toes. But I 
think it's your mind. ' The fan 
is. It's also the most beautiful 
pan. External features may be 
ugly, but everybody is look- 
ing fm something precious 

"1 was an ugly duckling 
story myself." sighed Julie. 
"In high school I was six-feet 
tall and so skinny at 110 
(tounds. My hair was an inch 
long. I had bad posture and I 


was a loudmouth tomboy. I 
nevo' had a boyfriend. In fact, 
I never got laid in high school 
— something always hap- 
pened to keep me from hav- 
ing a normal 'girl' expe- 
on a dale with a boy. he'd 
throw up from drinking too 
much or get into a car acci- 
dent. Back then. I wasjusi a 
girl with many raw talents, 
but I didn't know what lodo 
with them. It look me a long, 
long lime lo really beaime 

Oddly enough, the pri- 
mary audience response to 
THE UNNAMABLE wasn't 
for (he creature, but for the 
minor chaiacter of Randolph 
Corner. At a local horror con- 
vention, a 15-year-old boy 
approached Ouellette and 
exclaimed. "Oarter's so neat! 
He's a geek.justlikeme . . . 
but the girls like him!" That's 
when Ouellette realired the 
strongest element was Car- 
ter's belief in himself- In fact, 
there's a similarity in looks 
and style between this fic- 
tional character and H.P. 
Lovecraft himself. "Both 
were fairly average guys, not 
very good-looking. Randolph 
Ciariet appeals lo a broad 
audience who see themselves 
as 'not the best-looking guys 


on the block nor the most 
popular.' But Carter show.s 
vou don't have to be the 
Strongest and most handsome 
to be the hero. 

"On the other hand," con- 
tinued Ouellette, "Alyda and 
the creature are almost like 
the girl who dreams she's an 
alien from outer space, who 
has been dropped on this 
planet. A princess discarded 
by her royal parents... 
a woman disixtssessedaiidali- 
cnaied from the world she is 
ip She's very special . . . not 
simply asa woman oranani- 
mal, but as both. 

And who lould be more 
special to play (his charai let 
than the indomitable Miss 
.Strain? "I was a wild thild 
who was alway.s getting into 
trouble," she confessed. "In 
elementary school I just had 
fun and staned fights . . . and 
1 ate lunch in die principal's 
office a lot. The older kids 
wanted to stab me bccausefd 
.skipped a grade. After I lit a 
bathroom on fire, mv mother 
finally sent me lo a private 
school. They siraighlenedme 
out a little bit." 

Horse.s were her earliest 
los e and she's ridden since she 
was three years old. In kinder- 
garten, Julie had a devilish 
pony named Cha-cha who 
escaped from his stable every- 
day. Once, the animal pound 
picked it up — and Julie's 
mother made her stand on a 
corner holding a sign. "Pony 
rides — 25 cents." to pay back 
the pony's bail. "In high 
school, whenever I saw a 
horse in a field , I'd just go 
jump on it. No saddle, no bri- 
dle, no permission," she 
recalled. 

In her mid- twenties, a q uar- 
terhorse named Scamp irre- 
vocably changed her life. 
"One day he decided to jump 
a parked station wagon — 
lengthwise," Julie said. 
"Scamp ripped off the lug- 
gage rack and gashed open 
his stomach. I landed on my 
head and la ter awoke in a hos- 
pital with amnesia. I didn't 
know who anyone was ... 1 
didn't even know who I was! 
After a month of neurologi- 
cal training, I staned to come 
out of my amnesia and my 
personality changed quite a 
bit. I took mot e control over 


14 







r 


Bombshell Is Back! 


By OannGire 


playboy rrowned ha "Quern of the Bs." Joe Bob Briggs pendenre) and young mm 
dubbed her "The Rip>Away Bra Queen." No matter what - ”l° 
people caJl ha. Sybil DanningclearlyevakessoinethingreaL Jhbigdv^''** P *** 

And »n.nlnng dnngmu.. »x, nnd tocrfni. .h.nkyonngbo,, llkrdlt 

At the height of ha carea during the mid '80s, Danning (act that I'm theiypeofperson 
could oui-Thelma and Louise any actress in Hollywood. Hot. they could steal horses with if 
bothered and built for anv kind of action a screenwrita could ^ 

, , , with or make love with, 

imagine, the Gve-fool seven -inch actress made a sudden impact Danning once said in ckscrib- 
with young women (who admired Danning’s drive and inde- ing ha appeal. "The girls 



y 


identify with me loo. They 
might say. 'She's sexy and she 
does this, sol'll try that.'" 

Truth is. had girls done 
what Danning did. a lot of 
boyfriends would haveended- 
up with brokm bonn, rup- 
tured spirals, twisted naks 
and in the most severe cases, 
bullet wounds. Danning 
might well be theonly woman 
alive who men would feel sale 
with, if they happened to be 
walking ihroughadangerous 
naghborhood late at night. 

Today, the idea of a woman 
carrying a conventionally 
male-oriented action film 
isn't so unusual. It was Dan- 
ning, afla a siring of tough 
aihlnic roles in low-bud^ 
films, who helped pave the 
way for the strong women of 
the late '80s and '90i, women 
such as Sigourney Weava's 
Rmbolina in AUENS. Unda 
Hamilton's beefed-up babein 
TERMINATOR 2: JUDG- 
MENT DAY and the con- 
sciously awakened duo of 
Susan Sarandon and Geena 
Davis in THELMA AND 
LOUISE. 

"I'm not a feminist." Dan- 
ning told the news media in 
I98S. "But I say it a woman 
can do a job well and right. 


% 
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she should ha\e the job. even 
if it's a film role that's tradi- 
tionally a man's. Thai's what 
I want to do. .Someone has to 
break through eventually. 
Why not me?” 

Danning almost did. 1983 
was the year of Sybil Can- 
ning. Playboy's August issue 
devoted I2p)agps to the actress' 
robust physique, the result of 
a sustained program of aero- 
bics and weight-lifting. Her 
film HERCTLES, starring 
the incredible hulkster laru 
Feriigno in the title role, was 
released earlier in thesummer. 
She had just completed film- 
ing THE SEVEN MAGNIFI- 
CENT GLADIATORS, and 
scored a coup for independent 
women by pressuring the 
director into upgrading her 
small role (as a woman who 
seeks otit ihetiilecharacietsio 
save her endangered village) 
to that of a full-fledged gladia- 

Also at that time, her pro- 
duction company^ Trireme 
Productions, was assembling 
a portfolio of projects for the 
actress; among them several 

adventure films, and a comic 
book tilled "Sybil Danning is 
Blatk Diamond.” Roger Cor- 
man was also considering 
Danning to star in a remake of 
the camp cull theapie AT- 
TACK OF THE 50-FOOT 
WOMAN. 

But the comic book deal, 
which was supposed to be 
cross-marketed into films and 
tapes, fizzled. None of Dan- 
ning's movies caught fire 
with the mainstream publit, 
not even her breakthrough 
role as a female Josh Randall 
in L A. BOl'NTY. Her deal 
vsiih C/rrman for 50-FOOT 
WOMAN never jelled- "We 
thought it would bea terrific 
idea, so we went out and slioi 
some pictures, but I really 
don't know what happened to 
it after that," Danning said. 
Her series of 26Sybil Danning 
adventure videos bat kfiredon 
the actress. (More on that 

During the late '8Cfc>. Dan- 
ning went on to make a guest- 
shot as a villainess in thesyn- 
dicated Sl'PERBOY series 
and appear in a few forgetta- 
ble exploitation movies with 
some nix-so-forgellable scenes. 
(Her rip-away halter lop in 



There isn’t a woman in the 
world who doesn't want to 
be sexy. If she says she 
doesn’t, she's being 
untruthful with herself. 99 


THE HOWLING If madefor 
one of the most memorable 
ending credit sequences ever 
filmed.) 

Then came that fateful day- 
in Juneof I990whenasimple 
stunt effectively knocked 
Danning out of action for 
nearly two years- She had been 
rehearsing for an action film 
in which she played a profes- 
.sional wrestler. One of the 
stunts called fur Danning to 
flip another actress over her 
back. "All of a sudden. I felt a 
pain in my back,” Danning 
remembered. "Big deal. I 
pulled a muscle- 1 didn't give 
it much thought. Then what 
happened was either lucky or 
unlucky depending on how 
you look at it. I sat down with 
two other wri ters to work on a 
project. For the next two 
months, we sat down and 
wrote. 1 thought I'd just let 
my muscles rest a little bit. 
When you injure yourself, the 
best thing is to let the injury 
heal, otherwise you could be 
in for good.” 

Danning took it easy for a 
while, but the pttin never went 
away. When it got bad enough 
that the actress could no 
longer walk, she decided to 
seek out medical advice. 
Initially, the first round of 
doctors conjectured that it 
was everything from a strained 
muscle to a damaged nerve. 


They {described painkillers 
and massages. "It got worse 
and worse,” Danning said. 
"To the [xrint where I wason 
Tylenol with codeine all the 
time. 1 wen l to pother doctor 
who called mein ihenexiday. 
He asked me, 'Sybil, have you 
been playing fcxstball? You 
have two herniated discs.' I 
was in the hospital that 
aftemoon.” 

What followed would have 
made the torture scenes in a 
standard Danning acuon'ad- 
veniure seem like a lea party. 
The actress underwent a scries 
of painful epidural treat- 
ments in which hypodermic 
needles were inserted between 
the vertebrae, Fhen came the 
traction. "I'm ihekindofper- 
son who never goes to the doc- 
tor,” said Danning. "I still 
have my tonsils, my appen- 
dix. Y'ou name it. I've still got 
it. But I decided I would beat 
this thing. No surgery. I'm 
going to beat this. I went 
home. Then I slowly began to 
feel better. 1 fel t so good that I 
called the hospital three days 
before I was supjxMcd to go 
into surgery and told them I 
was getting bcllci.” 

Then came the crash. The 
pain returned, justasintense. 
Danning turned to a friend, 
one of the prcxlucers of THE 

witc;he.s of eastwk:k. 

He recommended a highly 


respected dcx-lor with a heavy- 
duty reputation for dealing 
with lumbar surgery. Dan- 
ning went to him— mote 
treatments, more epidurals, 
more pills. Finally, she con- 
sented to surgery, usinga new 
lechnique calledmicro-disec- 
lomy that only leaves a two- 
inch scar. She spent Thanks- 
giving with friends. The next 
clay she went into surgery. 

"At that point, anvihing 
would havebeenaielief.” she 
said. ''Asitiurnedoui.Irecov- 
ered very quickly [from the 
surgery]. It itxsk me all of '91 
to get back, though. I found 
out f would not make a gcxxl 
cripple. I am not gcxxl at 
being dependent- I am not 
gcxxl at lying in bed and ncx 
being able to walk and not 
being able to drive, either. 1 
was willing to do anything to 
be a normal person again.” 

Still on the relxtund from 
the ill-fated wrestling flip. 
Danning is prepared to give 
many of her action moves to 
her male co-star, once she 
finally gets her wrestling 
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movie ready for production. 
"I'm only giving away the 
moves that insurance compa- 
nies and producers don't want 
the star to has'e anyway," she 

Through her career. Dan- 
ning has always struggled to 
do things her way, to take 
charge and have control. She 
recognized that to get ahead in 
the male-dominated business 
of movies and entertainment 
was a difficult goal and .she 
knew the price she'd pay for it. 
"I don’t go around being 
tough," she said in a IMS 
interview. "If 1 have to be 
tough, I can be that way 
immediately. But behind my 
back, they call me a bitch 
when I’m lough. That both- 
ers me beiause I know men 1 
deal with who I respect very 
much and I don’t say, 'Oh. 
he's a bastard' when they're 
tough. Why is a woman a 
bitch when ^e's tough? That's 
the son of [double standard] 
I’m fighting against." 

Danning's dream of becom- 
ing the female Clint East- 
wocxi came to near fruition 
with L.A. BOUNTY, her 
1 989 direcl-to-video release. 
She not only starred in the 
film, but lookstory credit and 
served as producer. Danning 
played a tough-as- stud driver- 
nails bounty hunter who look 
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no guff. More imporianlly, 
she look tto clothes off, cither, 
meaning she had ascended 
from playing the love interest. 
"Well, Tvegol news for you." 
Danning laughed. "There 
were a lot of guys who thought 
I was the love interest and the 
femmr /atalr, but they all are 
from the South. They love 
their guns. When I'm holding 
that gun, it’s very sexy — espe- 
cially 3 12-gauge shotgun." 

Danning said that not a sin- 
gle fan letter, received on 
behalf of L.A. BOUNTY, 
begrudged her abandoning 
her usual sexy semes. "Nobody 
ever said, 'Aw. shucks. Incver 
saw cleavage.’ or 'I never saw 
you naked in that movie.' Not 
one letter," she said. "What 
people liked about it was the 
silent character and how she 
imitated the Eastwood heroes. 
She [her character] was so 
down to earth with her leather 
jacket and boots. She even 
wore turtlenecks. Of couree, 
the money i>eople wanted me 
to put on something sexy, like 
black lace. They said I wasn’t 
being sexy. I told diem, 'That's 
ihetharacier."’ 

Danning's uninhibited sex- 
ual confidence aroused a fair 
amount of criticism from 
those who viewed nudity as 


n, atvMs and Oanning's Warden Sutter. 

nothing more than exploita- 
tion of women. Danning dis- 
agreed. "People {law asketl. 
'does a strong woman take 
her clothes off? Aren’t you 
being exploited yourself?’ 1 
think being a strong, intelli- 
gent woman takes a level of 
maturity, which includes 
experience and independence," 
explained Danning. "That 
doesn’t mean 1 have to run 
around in pants and a shirt 
buttoned up to my neck, wear- 
ing glasses. I'm a woman. 
And being a woman means 
being sexy beyond everything 
else I've mentioned- I don't 
think there's a woman in the 
world who doesn't want to be 
sexy. If she says she doesn't, 
she's being untruthful with 
herself." 

It was THE BATTLE BE- 
YOND THE STARS (1980). 
Roger Gorman’s science fic- 
tion parody of Akira Kurosa- 
wa’s classic SEV'EN SAMl’- 
RAI, that for all interns and 
purposes started Danning on 
her transition from the mis- 
tress girlfriend to the Queen 
of the Action Pictures. By the 
lime she starred as the bad girl 
in THEY'RE PLAYING 
WITH FIRE (198-1), Dan- 
ning was no longer ihedemure 

sex object of PRIVATE AF- 


FAIR.S, but rather an aggres- 
sive woman with a gameplan 
who, in sexual and other mat- 
teis, stayed on top ofihesilua- 
lion. literally. 

"Women who say, ‘Don't 
lake your clothes off have a 
personal problem," Danning 
said. ‘They don't take care of 
their bodies or don’t want to 
take care of their bexlies be- 
cause they don't want to be 
beautiful. They don't want to 
be beautiful because they 
don't like ihemselves. I like 
myself. I used to be chubby. 
Years ago I would never have 
done the [P/ay6oy] layout. I 
did something about it." 

Danning has been "doing 
something about it" in the 
film industry for a lung lime 
now. Her show business 
career began in the early ’TOs 
when she posed nude on the 
Lorelei Rock, overlooking 
the Rhine River, in aGerman 
movie li tleclCiOME MY DEAR 
IJTTLE BIRD. Shcappeared 
in several European sex come- 
dies after that and was fea- 
tured in supporting pans in 
such movies as THE TWIST. 
CROSSED SWORDS, BLl'E- 
BEARD. THE THREE MUS- 
KETEERS and METEOR. 
During the first stage of her 
film career. Danning seemed 
destined to play generiefemale 
roles, usually the mistress or 
the girlfriend. 

Her appearance in a Euro- 
pean import calledPRIVATE 
AFFAIRS was typical for the 
actress, who basically had the 
job of giving the young male 
main characierhisfirsi sexual 
experience. Ehiring the 70s, 
Danning came to prominence 
through two particular films, 
AIRPORT 79-THE CON- 
CORDE in which she played 
a small pan and the surprise 
hitBATTI-F-BEYONDTHE 
STARS in which she practi- 
cally stole ehemovieas a stun- 
ning Valkyrie warrior. When 
BATTLE went to NBC-T\' 
for i IS network premiere, Dan- 
ning’s revealing outfit was 
roloscoped in toa blob, appar- 
ently to prevent incidental 
laidiac arrests in older male 

But so far in the ’90s. this 
Supier Woman of the '80s has 
failed to find a niche. Dan- 
ning still has a line of adven- 
ture videotapes on the market, 
but her acting career has 
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remained on the sideline. 
Even htT videotapes have had 
iwoblems. Her agent, S. Dacy, 
got the idea for licensing a 
scries ol Sybil Datiningvideo- 
tapes from the marketing 
strategy of the popular vam- 
pire, Elvira. In her tapes, the 
buxom vamp introduces drive- 
in style horror films that 
shedoesnol |>etsonallvappear 
in. Daey eoncltided that this 
marketing device, called a 
■'wrap-around," ttnild easily 
be used for Danning, who 
cou Id introduce movies cover- 
ing everything from westerns 
to action adventure to mar- 

"These were C movies that 
had no names and very little 
production quality," Dan- 
ning said. "They were usually 
filmed somewhere in Italy or 
the Phillipines. So we cUd the 
wrap-arounds. .Mr. Dacy wrote 
those scripts for me, by the 
way. So there I was with my 
little romantic adventure 
video line. But we started get- 
ting complaints. Iwasall over 
the box, so my fans were tak- 
ing them home and renting 
them. But when they got 
home, ihev'd get angry, rome 
bark to the v icleo store, throw 
down the tape and say, 'She's 

"It wasirritaiingtosomeof 
my fans because the box 
dicin't say I was just in the 
movie for two or three min- 
utes inircxlucing the movie. 
The box art made it looklikel 
was in the movie, 1 wasalways 
photographed in a costume 
carrying some kind of weapon 
tied-in with the picture. That 
led to a misunderstanding 
with some of my fans. When 
our contract for the 26 films 
was completed, we stopped," 

Now that murder myste- 
ry erotic thrillers are the 
vogue in Hollywcxxl circles, 
Danning's prcxluction com- 
pany IS gearing up to make a 
variation of BASIC IN- 
STINCT— Sybil-style. ' 'We 


have to go with the times, " 
Danning said. "I will con- 
tinue todoraoviesllikc lodo. 
but you also have to go with 
market irend.s. So, along with 
the action advenure I'm de- 
veloping now and seeking 
financing for. I also have a 
murder mystery erotic thrill- 
er. I had the money lined up 
for this a week ago, but the 
person who okayed half of the 
budget left his company. So. 
as they say in Hollywcxxl, my 
projen is in turnaround." 

Danning said her movie's 
w orking title is TO DIE FOR 
and its script had been written 
three years ago, well befexe 
the superhit BASIC IN- 
STINCT went before the 
cameras. Dunning said she is 
also working on a few more 
projtxis. the surest one being 
L.A. BOIJNTY II. It's still in 
the planning stages, but Dan- 
ning will [xobably not ac- 
quicse to prcxlueers' demands 
for cleavage and skin. .She'll 
keep the leather jacker and 
tunlenecks- 

"To be called a sex goddess 
is a big compliment." she 
told a reporter during her 

quite a decade ago. "I know 1 
have everything else. To be 
called a sex symbol is very 
honorable for me because I 
am a woman and 1 want to be 
sexy and I love being sexy. I 
love sex and I love men." □ 


UNREALIZED 
PROJECTS 
Though pitched for roles 
in ALIENS. SCREWBALLS 
and a remake of ATTACK 
OF THE 50-FOOT WOMAN. 
Sybil Danning did not appear 
in those films (in fact, the 50- 
FOOT WOMAN prcxluction 
never materialiied) . . . 

A spokesperson for Dan- 
ning explained. "ALIENS 
director James Cameron had 
his unreasonable unrealistic 
heart dead-set on Rachel 


McLish (ACE.S:lRONEA- 
GIJc III) for the role of Vas- 
quez, but McLish greatly 
objected to all the nasty lan- 
guage in the piclurel After 
then rummaging through 
countless other female body- 
builders, Cameron briefly 
conlonplaied switching the 
names of Vasqtiezand an ciiber 
soldier named Dietrich (killed 
much sexjner). therebyjustify- 
ing the role-switch toihenon- 


Hispanic Danning— only to 
finally have British Equity 
scuttle all of those options by 
commanding that \'asc|uez be 
cast with .1 British citizen only 
(andai that limeJenetteGold- 
stein lived in England)." 

Producer director Jim Wy- 
norski intended to rast Dan- 
ning, as a biology teacher, in 
the teen sex farce SCREW- 
BALI..S. "Bui because we 
made it in Canada, with Can- 


Women who say, ‘Don’t take 
your clothes off,’ have a 
personal problem . . . They don’t 
want to be beautiful because 
they don’t like themselves. 99 



adian aciors. shr was nol 
involved," VVynorski ex- 
plained. Though heiniended 
10 remake 50- FOOT WOMAN 
with Danning in ihclilleiole, 
Wynotski eventually passed 
on the project . "IdidiheNOT 
OF IHE EARTH remake 
instead." said Wynorski. "I 
thought it would be prefera- 
ble to work with Traci Lords 
than do a lot of optical effects. 


As it was, we did a lot of 
optical work— every lime the 
guv (.Arthur Roberts) flashed 
his eyeballs. I always had it in 
my mind to do a remake of 
some famous '.AOs film that I 
liked when I was a kid, and I 
was going to make ATTACK 
OF THE 50- FOOT WOMAN 
for a long lime. I even got 
Sybil Danning to pose as the 
50-Fool Woman, which she 


66 1 say if a woman can do a 
job well and right, she 
should have the job, even 
if it’s a film role that’s 
traditionally a man’s. 99 


grat'iously did. Due to things 
that were beyond my control, 
we never made the movie. It 
got to be a situation where I 
came up with the idea to 
remake NOT OF THIS 
EARTH, which was a lot 
cheaper lodo. I gol Traci and 
made that movie instead, and 
gol ii out of my system to 
remake an old 'SOs picture." 

REFLECTIONS 
OF A CAREER 

After submitting the cred- 
its of Sybil Danning. we 
polled our readers and staff to 
deicrmine which of her roles 
were regarded as "personal 
favorites." Danning offered 
the following behind-the- 
scenes observaiioas on the 

film and TV wofk that gar- 
nered the most response: 

MOVIES 

BU'EBEARD (1972): "Next 
lime you see me seduce 
Nathalie Delon while poor 
'impotent' Richard Burton 
stands by and gets ready to 
impale us, think of Elizabeth 
Taylor standing off-camera 
really close to Burton and 
making sure that he stavs in 


CHAINED HEAT (1983): 
"When you watch it again 
and remember that it stiff is 
the definitive women-be- 
hind-bars movie because of 
its quality, think of Linda 
Blair and the director of pho- 
tography, Mat Ahlberg, and 
me ghost -diret ting and ghost- 
writing all the best pans, 
because the official dtreclut 
Paul Nicholas (whose real 
name is Luu Schaarwaech- 
icr!) had almost no idea what 
he wasdoing," 

HERCl'LES (1983): "Try to 
make it through all the non- 
sense of the script — then 
think of how good a movie it 
would have been if laDu Fet- 
rigno and his wife. Carla, 
hadn't suddenly lumedit into 
a kiddie film. The original 
screenplay, an R-ralcd blenil 
of adventure and erotica, was 
about how the lonciv Her- 
cules wandersaround until he 
finally meets up with a 
power-hungry, manipulative 
Queen. She sexually seduces 
him and tricks him into using 
his strength to conquer other 
kingdoms. It wraps up when 
she herself fights Hercules— 
to the death! The whole rea- 
son for doing HERCl'LE.S 
was to maith the CONAN 
movie and that meant the 
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blood and the guts and the 
nudity and the sex, but, 
instead wegota bad episode of 
FAERIE TAI.ETHEATRK," 
THEY'RE PLAWNG WITH 
FIRE ( 1983); •’Whenever you 
watch little Erit Brown cuddle 
up with me during any of our 
three sex scenes in the film, 
pay closer attention and you'll 
notite how terrified the kid is! 
Think of what a teal tum-on it 
must have been fo" me to work 
with a guy who was so fright- 
ened of me, he wouldn't take 
off his underpants. For our 
final sex scene, I wanted him to 
do something different with 
me — something that nine 
years after I shocked the direc- 
tor with the idea, Michael 
Douglas does with Jeanne 
Tripplehorn in BASIC IN- 

Osnntng’i HOWLING II nuksiip 
WM ghwd onto me cne‘h*lr4l>*<lhn«~ 
tWI). Tnough Ihf turn WM p«nnM. 

D»ni\ln9'f physlqi* (Mlow) 


S'J'INCrr— But once we got 
into the right position and I 
was ready to rock. Brown ^ 
asked me, 'Now.exat tlyu'/iar 
is it I'm doing here?'” 

HOWLING II: VOl'R .SIS- 
TER IS A WEREWOLF 
(1984); "Next time you lasi- 
forward through the duller 
parts, take another look at 
those sunglasses the Were- 
wolf Queen wears - . - 1 could 
hardly make it through the 
role by then because, when 
the special effects guy removed 
all of tny blonde ’fur’ (after 
they'd glued it onto me one 
hair at a lime for the sex 
scene), some of the liquid they 
used to take off the 'fur' and 
glue leaked into my eyes, and 
caused them toswell and turn 
blorxl red! Those sunglasses 

fashion statement— without 
them, I couldn't have even 
shot my scenes!" 

REFORM .SCHOOLGIRLS 
(1986); "If you can just— fora 
•a iood — fotgtt thefact Wendy 
O. Williams is way too 
mature to play a reform 
school girl, try to find the 
moment where I mysteriously 
innir/i from the movie. Think 
how great a knock-down, 
drag-out death matc hbelween 
Williams and me would have 
been —like Bond versusOdd- 
job in GOLDFINCER— but 
the same day we shot, she 
decided that it would kill her 
image. She wanted to scrap 
all our plans and make it up 
as we went along, but I abso- 
lutely refuse to do stunts that 
arc not choreographed. So, 
instead of being shot tcj death 
after a spectacular fistfight. 1 
gue.ss I just escape to Para- 
gua\." 

AMAZON WOMEN ON THE 
MOON (1987); "In the mid- 
dle of all those insidejokesisa 
short one-joke skit tilled 
'' The First Lady of the Even- 
ing." starring Angel Tomp- 
kins as an ex-hcxiker who 
marries the president. Think 


66 Think of what Robert Vaughn 
and I must have done at 
the end of a seduction scene 
that was too dangerous even 
for cable television. 99 




of how differrni ihe whole 
movie would look if / had 
played (hal brief role and 
somebodyclse had been Q.ieen 
of the Amazons— betause 
John Landis and Bob Weiss 
almosttasl the roles that way! 
They were nowhere near 
ready to shod the Amazon' 
segmem, and they called me 
m lo play the wife because it 
was all ready, but I lound out 
about the space parody and 
argued to b<‘ in that. Other- 
wise, maybe the Queen would 
have been Michelle Pfeiffer!" 
THE PHANTOM EMPIRE 
(1987): "For all those science 
fiction fans who were tcxtbusy 
watching Rofahy the Robot to 

see II agiun and find a fine- 
example of 'eieaiivily tinder 
irressure.’ It's funnv for me lo 
read all the Idlers from fans 
who write how much ihev 
love my custom-designed 
warrior losiume, esjiecially 
when the whole outfit was 
sliuheti logelher oirmight 
because I was on the rcxid to 
promote another movie and 


ccmldn'i meet the costume 
designer until we were just 
fiourj from work! Ms ccis- 
lume for AMAZON WOMEN 
ON THE MOON took more 
total work time than our 
entire production schedule 
for PRANTOM EMPIRE." 
WARRIOR QI EEN (1987): 

brains on silly stories, just 
think your kindest thoiighls 
for our director Citiick Vin- 


cent. who died from .AID.S in 
1991." 

NOTE: Our inquiry about 
Danning's latest screen ap- 
pearance — a walk-on in 199 1 ‘s 
PAI.F BIXXJD — was dismissed 
by a spokesperson. "Sybil 
could [comment on hcTcameo] 
, . . but she will not." 

TELEVISION 
THE FALL GVV: "When- 
ever my one episode airs on 


your local station, try lo fig- 
ure out how many of the shots 
duiing my fight sequences 
were either trimmed down oi 
< hopped out altogether from 
the show. Then think hard to 
figure out which of the .series’ 
regular sian fell so insecure 
about me being in the show, 
even for one episode, that she 
'suggested' my action sequenc- 
es be edited lo bits." 
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THE WORLD’S FOREMOST DRIVE-IN CRITIC 

Sizes up the femmes fatales 


By Dan Cziraky 


As me closing rrnlil wraps another double or inple bill, he 
scrapes raelleti Milk Duds from ihr dashboard. Kndof anniliei 
weekly lilual. Joe Bob Briggs |x:els his 1972Toroiiadooulot 
the dris e-in theatre . . . 

For the past leu years, his obsersalions — scribbled dining 
"dawn to dusk" shows — have bcendocumented in the nation- 
alls syndicated newspuiier column, "Joe Bob Coes to the 
Drive-in." Biigg.s" revieivs and rtimblings about real life 
prompted one criiir to christen him "a baekwtxxis Hunter 
Thom|>soti. ■■ His somewhat skewed views arealsodisplasedin 


a satiric weekly column. "Joe 
Bob's America." 

JOK BOB'S ORIVE-IN 
rHEAl'RE, his Saturdav 
night exploitalion twin bill 
on the Movie Channel, cele- 
brated its filth anniversarv 
last November. The top-rated 
show has earned him two 
nominations lor the ,\te 
Award Readers of Xationnl 
Lampixiti. Inifn-irw. Rull- 
mg .Slone and Enlertainmeiil 
IVrrkly have sampled Joe 
Bob’s wit and wisdom. He 
wrote the text ti>P/ny6ov',s"B- 
Mnvie Bimbos" pictorial 
(July '89). andprofiledArnold 
SchwarceiK'KRer for the inag- 
aiine earlier this year. With 
four bcxiks to his credit — in- 
c iuditig Jof Bob Goes to the 
Drixf-in (iniroduciion by Ste- 
phen King) and A Guide to 
Western Cii'iliijttion or Mt 
Story — Briggs will further 
probe the .A^ericttn psvche 


with Iron joe Bob. scheduled 
for an October release. 

A notoriously private per- 
son, Joe Bob makes his home 
(irailei home, that is) in 
Grapevine, Texas. Rumors 
that he was once an award- 
winning, "serious" journal- 
ist and investigative reporter 
are flatly denied by Joe Bob, 
although he does admit to 
once receiving the only prize 
evetawardedioa wiiiet by the 
Hell's .Angels— a gold-plated 
balljieen hammei . 

Joe Bob's screen debut was 
sidetracked when his cameo 
appearance, as a casually in 
"TEXAS CHAINSAW .MA.S- 
SACRE PAR T 2, was edited 
out a few days prior to the 
film"s release (neverthetess, 
hisname Ureiainediniheend 
credits). Bit parts in GRE.AT 
BAI.I.S OF HRE and B.ACIK 
TO HOLLYWOOD BOIT.E- 
\',’\RD have done nothing to 



further his film career. 

Last year, SirandA'ClHome 
Video released 11 cassettes in 
their " Joe Bob Briggs Pres- 
ents the Sleaziest Movies in 
the History ol the World" col- 
lection. With uncensored edi- 
tions oi classic expliiiiatinii 
fare already on the shelf 
(BLOOD FEAST, M DE 
ON THE MOON. DE.ADLY 
WEAPONS, rt ai), Joe Bob is 
whipping up nine more fea- 
tures for a July "92 dcbui. 

A Mexican restaurant, across 
thesireeifrora 201 Easl.SOih in 
New Ycak City, was the set- 
ting for this interview. Iis 
name etudes us. but the fcxid 


wasn't asfonimali'. 

Poes It seem loyou that the 
maior studios are spending 
huge sums of money to make 
mega-budget fersians of ex- 
ploitation fitmsf 

Well, it’s been the pattern 
of great drive-in movies for 
years. The indepciidem guys, 
like Roger Corman. do "the 
forbidden"’ subject and make 
a lot of money- Then maiii- 
sireain HoUywotxl figures ii 
out and makesa slicker pack- 
age of that "forbidden " lopii. 
Then it enters the main- 
stream iind Rogei laii’i do 

DIE-HARD is a c 
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example— il's jusl a horror 
movie. Take the plot of a 
group of kids who go inio the 
woods and stay in a cabin, 
and somewhere in iheirens i- 
ronmeni is a killer and they 
can't get out. It's the same 
plot as DIE HARD, you jusl 
substitute terrorists for Jason 
and an office building for the 
camp. If you noiite.at iheend 
of the movie, the had guy dies 
about Ihrer times. That's 
classic horror tradition — you 
think he's dead, he rise.s 
again. Another movie of that 
lypeis'niETERMINATOR. 
It seems like a thriller, but it's 
actually the classic horror 
movie structure. It's just the 
difference between having $3 
million and having $30 mil- 
lion. That’s how much it 
lakes to do one of those big 
special effects horror movies. 

Da you think the imple- 
mentation of the NC-I7 rat- 
ing unit really change /flings 
for non-pornagraphic, X- 
ratedfilmst 

I think Jack Valenli'sinien- 
lion always was to fool every- 
body. and he jusl thought he 
could gel away with it longer 
than he could. I thought it 
was a pretty gcxxl idea at the 
time they came up with it, 
because a lot of theatres and 
newspapers had rules saying 
they wouldn't advertise X- 
ralcd movies or they wouldn't 
show X-rated movies. The 
NC-17 gave them a way to 




Many of the sexiest horror 
stars, for me, are the 
European women. They don’t have 
the Barbie doll makeup. It’s 
just raw sexuality. 99 


show and advertise that non- 
sexual, X-rated movie. But in 
fact, immediately afUT thcnew 
rating was announted. thef un- 
damentalists came out of the 
woodwork and said, "It's not 
a new rating, it's the X in dis- 
guise," and they pul pressure 
on the same people they were 
putting pressure on before. 
And I think, very quickly, 
there will be theatres that 
won't show NC-17'sand there 
will benewspapers that won’t 
lake NC-17 advertising, if 
there aren’t already. The real 
dralh-blow. showing it was a 
huge failure, was when Block- 
buster Video announced they 
won't stockany NC-17 tapes 
— and they were quick to say 
It had nothing to do with 
Donald Wildmon’s an- 
nounced boycott of Block- 
buster. So, the gocxl guys lose 
on that one, the NC-17 hasn ' t 
changed anything. 

what were the factors in 
determining the films released 
on your fiomevideo line? 

As you might imagine, 
commercial considerations 
entered into it. As you know, 
the films of Hetschell Cordon 
Lewishavecirt ulaiedinbcxit- 
leg copies tor years and years. 
There's a guy in Southern 
California who spent the last 
15 years acquiring the legal 


rights to all of Herschell Gor- 
don Lewis' films. He's also a 
big fan of Doris Wishman. so 
he acquired all the rights to 
hers. His next problem was 
how to distribute them. One 
aimpany came up with the 
idea of having me inirtxluce 
them, and put them in their 
proper historical context. It’s 
a gocxi start to vi hat we expect 
to be a series of a thousand 
films, and the last one will be 
released in iheyear 3234 AD, 

In the initial series we were 
gonna have 22 releases. It's 
now 21. because the video 
company determined that 
one of the unrated movies, 
Doris VVishman's LET ME 
DIF. A WOMAN, would prob- 
ably get an XorNC-17if rated 
today. It's the mid-'705 trans- 
sexual documentary done by 
Doris, which wasactuallyone 
of my favcjriies of the whole 
series. It's truly one of the 
strangest movies ever made. 

Every year you hold the 
Drive-in Academy Awards, 
better known as the Hubbies, 
to fionor the films and per- 
formers of the year. What is 
that event like? 

No one has ever shown up 
to accept their Hu bbie. We’ve 
only successfully given away 
one Hubbie over the years. 
We gave it to Arnold St hwara- 


enegger when he wastoming 
through Dallas one time on a 
publicity tour. He accejiteci 
graciously, even though he 
didn't know what it was. 

Eou’i'e started work on 
your dream project. The Joe 
Bob Briggs Museum of Amer- 
ican Culture. What are the 
plans for this undertaking? 

I'm putting together a 
board of directors of people 
who are interested in the cul- 
ture of the drive-in. I already 
have a huge amount of drive- 
in memorabilia. I'm ren- 
tal ted all the time by photog- 
raphers who’ve ilone photo 
studies. The interest in the 
drive-in never gex^ away. It's 
one of those things that is 
ingrained in the American 
consciousness, almost like the 
flag. So. the idea would be 
that when the last drive-in 
closes, have one fully func- 
tioning, state-of-the-art drive- 
in that would remain of^n 
and not only show movies, 
but be a sort of living re]>osi- 
lory of vs’hal is now 60 years of 
culture associated with the 
drive-in movie. All the pro- 
ceeds from ray bi-weekly ll'e 
Are the Weird newsletter are 
pul in a bank account used 
expressly for this purpose. 

After spending ten years 
rei’teuung drive-in movies, 
would you like to direct one 
someday? 

If I didn't have 20 other 
things to do, I'dlove lomakea 
drive-in movie. Bul.ofcourse, 
I would want it to be a great 
drive-in movie. There arc 
only a handful of people who 
arc good at that — Wes Craven. 
David Cronenberg, Sam Rai- 
mi — and what they all have in 
common is that they're mani- 
acs! They're only tievoied to 
that one thing, and they do it 
every day of their lives. .At this 
point in my life I couldn't be 
in that class, because of the 
sheer lime and energy that the 
people I admire devote in it. 

Who do you consider to be 
the current reigning B-movie 
queen, andwhatsetsheraparl 
from the others? 

TItis is gonna sound like a 
cop-out. but there really ate 
many answers to that ques- 
tion. If you uxjk a (hjII. the 
winner would probably still 
be Linnea Quigley, btxaiisc 
she goes out to the conven- 
lioils, she makes a lot of 
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movies, the press loves her 
and she has diose all-Ameri- 
can looks that please all sons 
of guys. Ginger Lynn Allen 
probably has the greatest 
name identification, but that's 
mostly because of her astound- 
ing X-raied film career— -and 
she may be the first actress to 
successfully cross over. (By 
the way. the borders between 
R and X-rated careers are get- 
ting thinner every day.] 'Ten 
Weigel is the first actress I 
know of who crossed over the 
other way. She established 
herself in R-raied films like 
CHEERLE.ADF.RCAMPand 
NIGHT VISrrOR, but now 
she makes iriple-X stuff. But 
Ginger is becoming a better 
and better actress, and shealso 
has that girl-nexl-dcx>r qual- 
ity. Maybe that's why Linnea 
and Ginger didn't get along 
so well during the making of 
VICE ACADEMY 2— or at 
least that's what I heard. 
Maybe they're tcK> much alike. 

Who else? For mv money, 
the most drop-dead beautiful 
scream queen is Michelle 
Batier. Thai's a perfect body. 
Theoldest st ream queen who 
tan still get away with ills Edy 
Williams. The best actress is 
Lezlie Deane. The most under- 
rated actress is Kathy .Shower. 
The best dancer is Maria Ford. 
The most wholesome one is 
Deborah Foreman. Oh, and 
Bririke Stevens! To me she’s 
the most intelligent — besides 
being beautiful, like a cat. I'm 
just judging by the way she 
comes across on the screen — 
you feel like this is a woman 
who would always be fasci- 
nating. The best-endowed 
one — I know I'mgonnagetin 
trouble here— the best-en- 
dowed one appears to be 
Melissa Moore— but don't 
hold me to that one, because 
I've never used the tape mea- 
sure myself- 1,'nforiiinaiely. 
The one who looks best in a 
bikini is Hope MarieCarlton. 
Whoa! In lact, she still com- 
petes in bikini contests, I 
think. The most beloved 
scream queen— or at least the 
onewilh themosidevoied fol- 
lowing— is Linda Blair, f 
think the guys like her because 
she seems the most accessi- 
ble — vou could walk right up 
to her and strike up a conver- 
sation. I'here'sonrgal whose 
reputation is based almost 


entirely on one scene— Rox- 
anne Kemohan. Remember 
in CRITTERS 2 when she 
changes from a space alien 
into her luscious nekkidself? 
Gets meexciied just thinking 
about it- The best "victim" 
scream queen isLaureneLan- 
don — what I mean is she 
looks like a victim all the 
lime, even when she's playing 
the queen of the Amazons in 
HTNDRA. The most sophis- 
ticated scream queen — Clare 
Higgins. The woman every- 
one wishes would become a 
scream queen by making 
more movies is \'anity. Then 
there are all those perennial 
favorites who don’t even 
make that many movies any- 
m(«e, but they were sopopu- 
lar that they alway.v seem to 
retain their following— I'm 
thinking of Betsy Russell, 
Jewel .Shepaid. ZoeTamerlis, 
Adrienne Barbeau, PamGrier, 
Camille Keaton, Dawn Dun- 
lap, Morgan Fairchild, 
Heather Langenkamp, Barbi 
Benton, Rebecca Ferratii, 
Debra Bice, Lana Clarkson, 
Bobbie Bresee. Have you ever 
seen Suzanne Slater? She only 
plays bit pans, but I always 
notice her. I don’t know why. 
Well, I do know why. I 
admire her twoenormous tal- 
ents. No reason to put heron 
the list at all except my per- 
sonal bias. 

But just so this won't be a 
total cop-out, I'll choose my 
personal favorite of them 
all — MONIQUE GABRI- 
ELLE. Pure sex. And. in my 
humble opinion, the older 
she gels, the sexiershe gels. 

It seems Sybil Danniriglias 
hung up her ripaway bra for 
good. Doyou thinkSybtlwill 
return to the drive-in screen? 
Who will be the next breast- 
exposure champion? 

1 do think Sybil will return 
to (he drive-in screen, if her 
health allows it. It's been 
about two years since her 
back injury. She was in stunt 
training or something. It had 
always been her dream lo 
keep making action movies 
for yearsand years. I know she 
loves it, and I know she has 
many, many fans. Andl think 
she'll bebackbecauseshe’san 
exhibitionist. I mean that in 
the nicest possible way. She 
loves to be up there on the 
screen. I think thenext breast- 



It's just raw sexuality. Ijura 
Gemser is a great example of 
that- She just puts it out there. 

you oncf described Bar- 
bara Cratrrplon as having 
■■this way oj moAing you 
luonder whether she wants to 
have sex with you or kill 
you — and not canng which 

one It IS," Which femme fatale 
do you think could killyouf 
Well, Clare Higgins comes 
to mind i n the HELI.RAISER 
movies. First of all, she’s the 
only woman 1 know of who 
can lose all her skin and still 
be sexy. And she’s the only 
devil-woman I know of who. 
even after you know she’s a 
devil-woman and that if you 
havesex with her you’ll suffer 
ninemillion yearsofiiainand 
torture, you still want to have 
sex with her. Thai’s acting. 
Or something. But Barbara 
(b-ampton is still the best. I 
know she'soff toasoap-opera 
career or something, but we'll 
never forget those ’scenes in 
FROM BEYOND when her 
libido is stimulated by the 
green sex juia- and she beerrmes 
this . . . well . , . hellcat. 

What are the primary ingre- 
dients to being a B-movie 
queenf 

Oddlvenough.classit beau- 
tv is not one of them. Many iil 
the women we’ve been talk- 
ing about are not really beau- 
tiful at all. They’re youngand 


ax (CHEERLEADER CAMP. RETURN 
OF THE KIUER TOMATOES, M •!,) 



66 Many of the women we’ve 
been talking about are 
not really beautiful at all 
. . .you wouldn’t necessarily 
notice them on the street. 99 



UnnM OulgtAy (wllh Joi Bob) -hn th, 
ihcy’rein good shape, but you 


wouldn’t necessarily notne 
them on the street. I think 
what shows on the screen is 
that they are A) v ulnerable, B) 
tough and C) they love giving 
everything to iheramera. You 
have IQ be a little bit in love 
with yourself, ! think. Enor- 
motis breasts also help, 

Youonce admitted to being 
"stumped" by the appeal of 
Linda B lair. Since she's been a 
guest and subject of her awn 
film festiinl on ]OE BOB’S 
DRIVE-IS THEATER, hai-e 
you been able to figure out 
why she drnrs guys nuts? 
Whaldoyouthinkofhernrw. 
tnmmed-and-toneri physique? 

Yes, sir. linda Blair hat 
trimmed down and Kuied up 
since the days of .SA^'AGE 
S mEETS and the thunder 
thighs. Pan of the reason she 
biim[ied-up so fast is that she’s 
a very small woman, hr fact, 
several ol lliescre'.imqueensate 
extremely petite. You don't 
notitr it on camera. Monique 
Ciahrielle is tiny. So when you 
photograph iliem in close-up, 
the upper-bixlv proportions 
look enormous, if van know 
what I mean and I think you 
do. But 1 don't tliink I-inda 
Blair’s appeal has anything to 
do with hiT looks. Those chip- 
munk cheeks iind thal ’petky” 
thing she does ntake her seem 


like somebody vou'd like to 
talk to, In fact, she told me that 
[leople do tome up to her on 
the street all the lime. She’s a 
little tired of it. 6ul she never 
snubs anybodv- It’s a point of 
[jersonal pride with her that 
she listens to every single per- 
son and has some measure of 
conversation with them. Even 
if ihev’re making tired old 
joktr..iboui niEEXORCIST, 
she feels she owes it to the 

^ Make a wish-li.stof tlieulti- 
maleB-movie queen cat fights 
that you'd like to see. includ- 
ing who you'd team against 
wham, and who you think 
wouldwin. You can mix lime 
periods, like Tura Saiann v.s. 
Jamiel.ee Curtis. 

Hnw about Mamie Van 
Doren against Edy Williams' 
No, that wouldn't work. 
They cou kin ’i get close trioiigh 
to each other toacluallv lighl. 
You’re on the money when 
you mention Tura Satana. 
Her middle name should be 
•’catfighi. ” Also, the star of 
the original VIXEN. How 
about Wendy O. Williams 
against Dyanne Thorne? 
They'd bolh be dead. 

Who are some of your 
favorite, obscure fl-moi'ie 

Leilic Deane is ray favorite 
B-movie attress who never 


gets any piibliaiy. She was in 
976-EVII. and GIRLFRtEND 
FROM HELL, and.she'ssuch 
a good actress that idie'll prob- 
ably move up into A-films 
pretty soon. She was a Dallas 
Cowboys Cheerleader. 

If you were sentenced to 
death by beingbeaten todealh 
with eight breasts, which four 
actresses would they belong 
to. and why them? 

Brinkc Stevens, Laurene 
Landon. Ginger Lynn Allen. 
Lana Clarkson— because I 

w'ould want the beating to 
lake a long lime, and it might 
not even kil I me. If vou get m v 
drift and I'm sure you do. 

Going back to the begin- 
ning of the dnve-in in 1^32, 
name the top B-moi'iequeens 
of each decade up to the ’80s. 

The ’SOs? Jesus. I don't 
know. Fay Wray, I guess. The 
'40s would have to be Betty 
Page, The 'SOs would be 
Mamie Van Doren, and Jayne 
Mansfield- Barbara Steele in 
the '60s. Claudia Jennings in 
the ’70s. Sybil Danning in the 
’80s- The ’80s might be a lie 
between Sybil and I.innea. 
They both had (heir momems- 
We're going to be haying 
"Scream Queen Month" cm 
my cable show this fall. I'he 
entire month of Oc tober will 
be devoted to stream queens, 
every Saturday night on JOE 
BOB’S DR1\T.-IN 'niEAl ER- 
The ai nesses have already 
said they want to be on the 
show. I would really like to 
hear from the fans. They 
should write to me, listing 
iheii favorite scream queens. 
4\’e can only fcaiiire lour in 
five on the show, and we want 
to dll "collet lot's copy ” inter- 
views with the very Ix-sl ones. 

Thanks lor leiiing me have 
my say. 1 was gonna talk 
about Nietzsche, .Schopen- 
hauer ami the European 
Cijmmon Market today, loo. 
Tm sorry we didn’t have lime 
to get to that. Ask me about 
that next time. □ 

To cast your ballot for your 
faiortte B-movie aitresses— 
those you'd like to see on JOE 
BOB'S DKII'E-IS THEiTER 
on The ,\lovte Channel this 
October and receii'e your free 
copy of Joe Bob's We .Are the 
Weird nexvsietter. lerile to: 
Joe Boh Briggs. P.O. Box 
2002. Pallas, TX 73221-9702. 
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Elvira, TV s premiere horror hostess, was 
Once A vegas showgirl and Fellini film extra 

BYDANCZIRAKY 


Tratlmonallv. olU dudes hog ihe holidays. Therolund vis- 
age of Sania Claus ushers in iheVuletidc. We "wring out'' every 
passing year with ihe reiiremeni of Father Time. I’ncic Sam 
salutes the Fourth of July. Bui the most appetizing embtxli- 
mem of any holiday is that of Halloween; Elvira has bumped 
'n' grinded the jack o'laniern as official mascot. The popu- 
larity of the sexy sorceress stretches well beyond Octobers I st, as 
evinceti bv the sales of her merchandising tie-ins and scheduled 
personal apiX’aiances. Introduced in 1981 as Mistress of the 
Dark, she has turned into Matron of the Media; along with 


varllping mov ie and T\' audi- 
ences. sheservcsasspokesper- 
son for a popular brew. Her 
pale complexion and plung- 
ing necklines have turned up 
on video games, pinball 
mat bines, greeting cards, 
model kits and limiieclcollcc- 
lor'.s editions of plates and 

with her cleavage and snappy 
double entendres, few are 
aware of Cassandra Peterson, 
the beautiful actress'comc- 
dienne behind iheTransylva- 
iiia tramp. The Elvira per- 
sona has launched the small- 
time girl, bom in Kansas and 
raised in Ciolorado Springs, 
into the glare of Hollywood’s 
limelight. More intriguing 
than the curv^, cocky temp- 
tress is the route that ItxlPeter- 
son, 'll, into the skin-tight 
blackdress. 

■‘My mother had acnsiumc 
shop." Peterson recalled, 
'"and, when 1 was in the 


second grade. 1 was in there 
full-time raiding the place. 
My girlfriend and 1 were 
always doing circuses behind 
the costume shop, whit h had 
an alley behind it. 1 had a 
horse and I would pretend to 
do tricks on horsebatk. I’d 
dress up like a bareback rider 
and rideallaiDundinacirrle, 
really fast. We’d lip-sync to 
different records, and it was a 
tiip, I was famous in my 
neighborhood for putting on 
these elaborate show.s." 

Movies often provickdPeKT- 
son, a dance student since the 
age of three, with the inspira- 
tion for her amateur exirava- 
gan/iis. "Every time I'd seean 
Elvis movie I’d gel all these 
brilliant ideas for numbers. 
I'd sec H.ARl’M .SC.\Rl’M 
(1965), pul on a harem-girl 
costume and do weird dance 
numbers from the movie. I'd 
even run out and buy the 
soundtrack albums." 

While only a high school 


senicr, Peterson— on a Las 
Vegas vacation with her 
piirenis — realized the oppor- 
lunity to turn her love of 
dance and glitzy costumes 
into a career. Seated in the 
audience of the Dunes' "Vive 
Les Girls" revue, she didn’t 
elude the attention of the 
ballet mistress. "I wasdrcsscxl 
up really sexy, so I Icxakcd old 
enough to gei in the place." 
she recounted. "I stuffed 
everything I had inside my 
bra, so I hud this incTrdible 
cleavage. I had so much 
makeup on, I'm sure they 
thought I had escapetl from 
ihe show. They came down 
and said. 'Are you one of ihe 
showgirb?' 1 sat there, freaked- 
out becauselwasafraid they'd 
find out I was only ) 7, and I 
was sitting, drinking cham- 
pagne— which my paients let 
me have. I thought I was 
going to be in very big trou- 
ble. 'Lhey said. 'We’re looking 
lot showgirls. We're opening 
a nesv show, and we're having 
auditions tomorrow. Why 
don't you audition?’ They 
look me backsiagerighi then, 
put on a record and had me 
dance. Afierwaids, they said, 
'You'd be great. Clime back 
and meet the producer lomor- 

"I broke down and cried. 
'I'm not really 21, I’m only 
17.' I confessed, 'and now I'm 
gonna go to prison!' 'No, no. 


it's okay,' they said. 'If your 
parents sign a release, you can 
still be in the show. You t an'i 
go through the casino or 
drink alcohol. Just ccxneand 
go by the stage door.' I 
returned to Colorado Springs, 
finished high school, amaz- 
ingly enough, and headed 
hack to Vegas theday 1 gradu- 
ated. Iiwasairip.rihellyou. 
I might as well have told 
everyone I was going loMars. 
It was so larfetched, nobcxly 
believed me. But, 1 wanted to 
be a dancer ever since I saw 
Ann-.Margrel in \’I\'A IAS 
VEGAS(1964)," 

The city's neon glare may 
havebeenappealinginitially. 
but the nwelty of being the 
youngest showgiil in Vegas 
history quickly faded. "I had 
fun there, but it's a lough job. 
Y’oti work seven days a week, 
ihnr shows a night — in those 
days, you didn't get a day off. 
We’d sleep all day, then we 
were up all night, and got all 
mossed up because we never 
saw daylight. I was sirkall the 
time because I was atway in 
air-conditioning in the mid- 
dle ol the desert. I stayed one 
year and left the day my con- 

Taking the advice of one- 
time date Elvis Presley, she 
was determined to actively 
pursue a singing career. Her 
goal prompted a trip to Italy. 
"I had been to Italy on a slu- 
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I Started pursuing acting 
jobs. One of the movies I 
was up for was Ken Russell’s 
THE DEVILS. I got a part 
as a nun in the movie. 99 


deni summer trip when I was 
a senior in high school. ' 
recalled Peterson. "Supposed- 
ly, we were .studying art his- 
tory. hut we ended up just 
checking out the Italian guys. 

I went back and starved for a 
couple of months because I 
ran out of money. One day. 1 
was walking down a street 
wiihafriendofmine.afeilow 
showgirl, and we ran into a 
a guy wemet in Vegas, who was 
now a student director for 
Federico Fellini. He intro- 
ducedus to Fellini, whoaskcd 
us if wewanted to work in the 
film and we said, 'Sure, why 
noir’ We wound up as bit 
players — we did have lines so 
we were not extras. W c played 
different parts every day, 
wearing wacky wigs and dif- 
ferent costumes. We worked 
about 30 days on it and we're 
in the movie (1972’5 FELLI- 
NI’S ROMA) for about 30 
seconds." 

Tire experience was enough 
to turn Peterson's attention to 
an acting career. "I got a few 
Italian films, spaghetti west- 
erns and some real cheesy hor- 
ror films. One of the movies I 
was up for was THE DEVILS 
(1970). directed by Ken Rus- 
sell. I got a pan as a nun in the 
movie. My Italian wasalmost 
nothing, but for afew words, I 
had a costume and when I was 
sefti to have my hair done, the 
hairdresser brought out cli|>- 
pers. She was going to shave 
my head! I had real longhair 
then, and wasn't about to cut 
itoff.SomuchformeandKen 
Russell." Though Peterson 
vowed to become an actress, 
she entertained in an Italian 
rock band. "They paid more 
money," she explained. "I 
couldn't get any more acting 
jobs, and when I did. there 
was no union so I'd be paid 
nothing, The band was look- 
ing for a female lead singer, 
because the original singer 
got married and quit. 1 trav- 
eled around with them for 
about a year." 

Reluming to the United^ 
Stales, Peterson's acting 
aspirations were side-, 
tracked with dancing 

nill*e 
she 


worked the Playboy dub dr- 
cuit. which waspopularai the 

As her interest in drama 
grew, Peterson moved to Los 
Angeles in 1975. where she 
icxrkajobina nightclub revue 
titled "Mama's Boys.” "I was 
Mama, and 1 had seven guys 
who were 'the Boys,' and we 
ended up leaving town all the 
lime. That set me back, as far 
as acting went. When you're a 
starving actress and people 
from your past call and offer 
51,000 or $1,500 a week... it 
seems like a billion when 
you've only got $20 to your 
name. So. 1 kept taking those 

Peterson discovered it was 
impossible to balance her 
livelihood with the obliga- 
tions of a fledgling actress. 
"When I returned, my agent 
wouldn't know me anymore. 
I'd have to gel new pictures 
taken, casting directors would 
have all changed and wouldn't 
know your name. I'd have to 
Stan over from scratch. I 
finally made up my mind not 
to pursue singing and danc- 
ing anymore. Islrictlypursued 
acting." Tackling cframalic 
training and going on audi- 
tions, Peterson managed to 
land small parts in films 
(1980'5 CHEECH AND 
CHONG'S NEXT MOVIE) 
and roles in TV fare like 
HOUSE CALLS, H.APPY 
DAYS. CHiPS and FAN- 
TASY ISLAND. 

Peterson honed her comedy 
skills with a stint in the 
improvisation a 1 comedy 
troupe. The Groundlings. "1 
really wanted to concentrate 
on comedy,” nodded the red- 
head. "A lot of great actors 
and comedians came from 
that group — Paul 'Pee-Wee 
Herman' Reubens, Phil Hart- 
man, Laraine Newman and 
Jon Loviu." Peterson 'sfriend- 
ship with Reubens was later 
reciprocated with her "bikcT 
mama” role in PEE-WEE'S 
BIG ADVENTURE (1985). 

Hud a planned revival of 
the< Jd GILLIGAN'S ISlvkND 
TV series gone as planned. 
Peterson may have never 
slipped into her Elvira alter 
ego. Instead, she would have 
been "immortalized" as the 
second actress to play "movie 
star" Ginger Grant. "Iihoughi, 
'I must play Ginger.' " smiled 


Peit-rvHi. " Whfn I wasliitle. I 
wasa Irrak for CfILLIOAX’S 
ISLAND . . . pspp( ially for 
Ciingpr. and I always wantt'd 
to be just like her. I went 
through grueling auditions, 
over and over. I had to sing, 
dan< e and act; they haddorens 
of girls trying out for the same 
pan. but they kept narrowing 
it down and bringingmebae k 
to do everything over again. 
Sherw(K)d.St hw“dri2, whoere- 
aicd and t>r(aluted (the origi- 
nal] GII.UGAN'S I.SLAND, 
look me a.side and said. 
'You're the one! You're the 
only one we want, ^'ou are 
Ginger. You're perfert for it,' 
I was sure I had it. then. 

"On the last day — it was 
amazing — another producer 
came down. Apparently, he 
had seen me in TheGround- 
lingson a night we wound up 
doing a risque improv. I did a 
skeirh involving a gynerolo- 
gisl or something, Everything 
had to be done with clothes 
on. and it wa.sn'i asdisgusling 
as it may sound, but the pro- 
ducei dec ided he didn't want 
'that element' in the GILLI- 
GAN'S I.SLAND remake." 
The Ginger role went to 
Judith Baldwin in iwomade- 
for-TV movies. RESCl'E 
FROM GILLIGAN'S IS- 
LAND ( 1 978) and 'IKE C j\ST- 
AVVAYS ON CILUGAN'S 
ISIAND (1979). but the pro- 
posed scries never materialized 

The disaijpointmcnl of los- 
ing Ginger almost drove Peter- 
son to surrender her acting 
caretT. "I saidlomyscif, ‘That's 
it. I can't put up with this any- 
more.' It was the straw that 
broke die camel 's back, because 
this kind ol thing liappencd all 
the lime. It tcxrk .so much work 
and humiliation just to get 
these dorky jjans. I wameil a 
job where I got a paycheck 
every week. I was tired of not 
being able to pay my rent or 
maketnytar [wymcnts.On my 
birthday I had tleddcd to gn 
into advrnising sales. I talM 
an old friend into Unting me 
work at his company. I clicbi'i 
have a due alioui what 1 was 

On the verge of entering the 
world of ninc-io-five. Peterson 
was toreceivea telephone rail 
that uliimaiely dianged hir 
life. □ 

End of Part One 



Vitioos 


' / , r r ' j W§€HHtS an"'- 
baWes politti 


37 






WHATEVER HAPPENED TO 



DANISH BOMBSHELL BRIGITTE NIELSEN 
AS MARVELS MEAN GREEN SUPERHEROINE 


Move over C^atwoman, alias Michelle Pfeilfer.siar of B.ATMANRF.Tl'RNS. “Nerves of 
Steel- AnJ u body that's even tougher,'' hvped the presales blurb at the 1991 Cannes Film 
Festival for another glamorous entry in ihecomit book heroinesweepsiakes. SHE-Ht’LK 


promised "A new kind of 
hern" in the statuesque 
shape of pin-up Brigitte 
Nielsen for a fantasy adven- 
ture that was to be shot on 
location in -Australia in 
September 1991- But the 
New World Internation- 
al Tamara Asseyev produc- 
tion— the lotmer own all 
rights to -Matvei Caamits' 

Superheroes, the latter was 
a producer in the old Roger 
Clonnan New World Days — 
never materialized, although 
the ex-Mrs. -Sylvester Stal- 
lone promoted the filming 
with photo shoots as the 
mean, green lady and in 
inters iews with the press. 

With no direr toraitathed 
to the project, no other stars 
announced and no script 
Hl'LK was to have been funded by New 
World's Australian off-shoot in much the 
same tax shelter way they had financed 
director Mark Coldblatt's'FHE Pl'NI.SHER 
(1990), a New World Marvel adaptation 


that V 


straight to video. New World through. 


leads a normal life until she 
gels aggravated. Then she 
lumsimothe green-skinned 
humanoid She-Hulk with 
stiperpowcrs. But she does 
not get bigger in size like 
'The Incredible Hulk' Dr. 
Bruce Banner [David Ban- 
ner in the TV series]." 

Nielsen explained her 
understanding ot theorigin 
of the film character. ".She's 
injected with the same 
serum Banner is at pracii- 
callv thesametime-IInfaci, 
Banner was bathed in mys- 
terious gamma rays during 
a bomb test.) Not that we're 
taking the story as far back 
as her genesis. She's well- 
adjusted to the phetKimc- 

SHE- good-natured adventure." 

SHE-Hl'I-K was to Iregin shooiingafter 
Nielsen had finished recording commit- 
ments. She's a popular singer in Europe, 
especially Italy, where shecan be seen guest- 
variety shows. But the project fell 


hyped the project at Cannes with promo- 
tional T-shirts and specially posed photo- 
graphs showing how the black-wigged 
Nielsen would have looked in her shiny, 
green Icalherclle bikini ensemble, complete 


The Dantsh actress, who hasappeared in 
ROCKY I\’, RED SONJA, CXJBR.A, BEV- 
ERLY HILLS COP II, DOMINO and 976- 
EVIL: THE RETl'RN.hasfixed ideasover 
■ho she wanted her-SHE-Hl'I-Keo-siarlo 


with matching opera gloves, thigh-length be. "Jeff Daniels, definilcly." said .Nielsen. 


boots, body makeup and lipstick. 

At the lime when SHE-HrLK had the 
earmarks of a go project, La Nielsen 
revealed, "It's about a criminal lawyer who 


“I loved him in SOMETHING WILD. 
He's smexMh, sweet, fun and <i great actor. 
He'd make sure our on-screen liaison was 
than just hot." C 





IT’S ABOUT SATAN 1ST! 
DEAD HOLLYWOOD STABLE 


BY AL RYAN 

Glfii Krai, low-buUgfl pniducCT dir«tor. i^nol inliinidaid 
bv the majoi siudios and iheii corporate takeover of B-iilms. 
Though ipuraditallv seen, Rial's work— which ost ilbm from 
sex larce (BKVERI.Y HII.L.S GIRl-S, I and III lo slasher films 
r IHK NIGHT BRING-S C:H.\RI-IEi-has deseloiied a colt 
following. THE DWELLING, his latest and most arnbiiums 
film, will be greeted bs a substanliallv expanded audience . . , 
"I'se been in this business over 20 years now." slated Kial. 
"Bc’fore this. I worked on commercials, television news — a little 
bit of evers thing, I guess you can sav. For quite some lime, I was 
was woiking on TORAI 
TOR.A: T0R.\;. and one 
morning I iripfjed on a two- 
bv-four that was slicking out 
ol a lifeboat prop. .So, after a 
few other people lrip|)ed over 
the damn thing, I saw edit off. 
and this union guy jumped 
all over me about violating 
the carpenters' union. The 
people that work for me arc 
like one big lamilv — we all 
gel along, and we re all dedi- 
cated to making the given 
project the best that it can be. 
We woik the best way that we 
can. If something needs to be 
done, it geisdcme.", Although 
Krai would rather nejf talk loo 
muc h about VAMPIRE COP, 
other than adiniliing he was 
direcloi ol phulugiaphy ona 
ihiee-nian crew, hedid hasea 
few words to sav uIkiui THE 
NEW BEVERLV HILLS 
(.IRLS. "The movie was 
wmien bs Jeffrey Lvnn Ward 
in abcnil six hours, and shot 
in a day and a half. I think 
tint's a record. I 'nforiunaiely , 
the distributor didn't like the 
way it wasandrecul it. Weall 
fell he bote tied it up. Wehada 
modem day CHARLIE'.S 
.V.NGELS thing going on. 
and it was teal t uie ... a little 


president of Hideaway Pto- 
duc lions, which dealt with 
editing, post-production, pro- 
duction and video dUlribn- 
tion. When working there, we 
alsorreatedwavover 300 trail- 
ers fcH major motion pic- 
tures. " Edicts, imposed by 
"Isoty Tower" nianugemeni. 
esenlually soured Kial to the 
major siudios. "I was in the 
union fora while and it reallv 
sulked," he remembered. "I 









KIDNAPPING... AND A 
T WHO MAKES A COMEBACK 


riA hfu- and llicre . . . ii was 
rfailv kind of hinny." 

THE DWELLING was 
originally laiini hniasnpriid- 
iifl rt'fl, wiih LisaT<K»ihman 
(ROLLER BL.ADE: W.AR- 
RiORs. vvitc;hc;r.aet iiii 
rasi in(hefemal«-lead(T(X)ih- 
man makes an auspirious 
enuante in ihe lesl footage, 
(lad in a bikini). "We made ii 
about three years ago," recalled 
Rial. "We used that to got our 
funding but nothing hap- 
pened, soil salon the shelf for 
a couple of years. A distribu- 
tor friend of mine, who was 
getting ready to go to the 
Cannes Film Festisal, asked 
me tl 1 had am nailers and I 
remembered I'HE DWELL- 
ING, At Quines, hedidabotit 
S l.'id.OOO pre-sale off the trailer, 
and the rest is hisiors.” TTie 
feature-length version of THE 
DWELLING was protlticed 
in 1992. with Mit belle Bauet 
recast in the roothman role, 
tntrtxiuied in ihe film as a 
struggling ac tress, Bauer is 
abdiuted and satrificed in a 


.Satanic teremony (officiated 
by Burt Ward, best known as 
Robin on the B.ATMAN T\' 
set iesi.She is mystiially resur- 
rected. transformed into a cat- 
eyed. fang-bating "demon 

Unfortunately, tragedy- 
occurred tti’ice on the set of 
THE DWELLING when a 
special eflecl backfired. A 
stunt man was almost deep- 
fried, and a popular L..\. 
landmark was actually set 
aflame. (The name of the 
building has been vviihheld 
tor legal reasons.) 

"We really thought we 
killed the stunt guy because 
the jam car exploded a little 
too early. It ignited the stunt 
carat the same time, filling it 
with flames. Then it went fly- 
ing through the air with the 
stunt guv insidel" explained 
Krai. If (hat wasn't enough 
fun for one day, Ktal con- 
tinued, ".A little later, on the 
same night, after they put the 
first fire out, we ignited the 
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BAtLING OUT OF THE B'S, SHARON STONE 
SLASHES The Barbie doll Syndrome. 


By Bill Florence 


'7 don't haiv to be the bimbo anymore. They would just as 
soon have someone ten years younger in a bikini. AndTmso 
glad." 

No one who saw B.ASIC INSTINCT would rail Shaion 
Slone a bimbo . . . ai least nol if there was an ice pick within 
reach. Few actresses have catapulied (O fame so quitkl>'. But it 
look a decade fOT Slone togetihe break of a lifetime, cast in the 
"flashv" roleofawealthyandjadedauthcM w'ho predicts ffrisly 
murtlers- 

She lias pegged herself asa fta-mer "uf ly duckling," though 


puTurcs belie such descrip- 
tion. Always ambitious, the 
adolescent Stone set her heart 
on stardom, taking the beauty 
pugeam route and dropping 
out of college to become a 
fashion model. An "endless" 
series of print wcjrk. for var- 
ious commercial products, 
proved iiniewaiding ("I did 
that foi three years- At theentl 
of the day. you're exhausted 
attd what do you have to show 
for it? A Polaroid picture."). 

With assignments in New 
York, Madrid. Paris and else- 
where, .Stone was a spectator 
of life in the fast lane, though 
she credits a small town 
upbringing for sasing her 
from slipping over the edge. 

"A liM of girls I worked with 
are dead Or junkies. It's no 
life foi a young girl. \'ery few 
ofusgotouianddidanyihing." 


Her film career, which 
started off with a showv role in 
Woody Allen’s STARDL'.ST 
MEMORIES, soon declined 
into meditxiity- She played a 
seductress in the Emmy Awatd- 
winnii^ ininiscries WAR ANT) 
REME.MBRANCE. and ably 
supported .Shelley Long in 
IRRECONCILABLE DIF- 
FERENCES. More typical, 
however, was a continuing 
role in the short-lived TV 
series BAY ary BLl’ESand 
a so-so 1981 screamer. DEAD- 
LY BLESSING, directed by 
Wes Craven. The latter was 
no cinematic landmark of 
ihespic art. but introduced 
Slone to Craven's wife Mimi. 
who remains one of her best 
friends. The director, in Peo- 
ple mtigazine descri bed Stone 
as a "no bullshit girl." 

The quality of her films 


dropped to sc hlex-k like PO- 
LICE ACADEMY IV. She 
acquired a reputation as 
"obstinate and unwieldy.” as 
a result of turbulent argu- 
ments with J. Lee Thomp- 
son. her director few KING 
SOLOMON’S MINES and 
its sequel. ALLAN QUA- 
TERM;\LN ANT) THE LOST 
CITY OF GOLD. Rumor 
had it that crew members 
secretly urinated in a "bathing 
scene" set before Stone took 
herdip, "Moslof ihemoviesi 
made were horrible." she 
admitted, "and the more it 
went on. the worse I knew it 

OI her ten years playing 
vapid roles, she's tougher on 
the filmmakers than herself. 
"When you're pretty, Lili and 
blonde and you can walk and 
talk at the same lime, every- 
one thinks that's the best there 
is. Subsequently. I don't gel 
very much help as an actress, 
because if I talk and walk 
aaoss the rcxim and do it 
jwetty well, everybody ihink-s 
that’s just grcai- Nobodv will 
say. "No, that's nol good 
enough, do it this way. How 
abixil f/i If?' or 'Yeah. Sharon. 
That's just great, baby. Now 
stand over there and look 
fabulous.'" 


A> TOTAL RECALL'S WUilnes*. 
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it I’ve done a lot of crap, 
and just a few projects 
that were good . . . They 
hardly ever write power 
characters for women. 99 



Sion* piMftd M Mietim In Wat Cnmn’t 1H1 honor flkn. DEADLY BLESSING. 


The major change came 
with her role a.s ihe treacher- 
ous wife of Arnold Sc'hwan- 
enegger in TOTAL RECl^LL. 
ll was ihemosi successful film 
she had ever worked on: 
equally rewarding wasfinall> 
working with a director who 
cared about her dramatic 
aptitude. 

"I love Paul k’erhocven's 
films. I'm very affected by his 
work. I have an unbelievable 
memory of them. When you 

remember specific pictures 
and images from his movies. 

"He's brilliant and his 
vision is so clear that he makes 
lousy actors look good, and 
good actors great. I learned so, 
so much from him that the 
work I've done since then has 
been remarkably im|vovecL It 
was thrilling. I long for the 
opportunity to work with 

No stranger to thcdewlop- 
mem of frmmes fatales, (his 
credits include THE FOl'RTH 
MAN and SPETrER.S), Ver- 
htjeven was hardly the manip- 
ulator of a living marioneitc. 
He argued, cajol^ and finessed 
a real performance out of 
-Slone, challenging her to be 
more than an on-screen Bar- 
bie doll, "With Paul, 1 felt I 
hail muc h more than aaillab- 
oralor. I hud a guide, a help- 
ing hand" 

' After a looping sessiicn of 
TOTAL RECALL, ihedirec- 
lor matter-of-faclly conferred 
with Stone in the studio park- 
ing lot. "Your problem is you 
tion'l resfX'ct yourself as a per- 
former.'' advised \'cThoc:ven. 
''You do shit movie after shit 
movie, so it's hard for people 
to believe you have any 

At the little. Vcrhcx’ven was 
already preparing to shoot 
BASIC IN.STlNCrr, a screen- 
play written by JoeEszterhas. 
which had sold for a record 
price of S3 million. The picx 
was similar to an obsc ure epi- 
sode of the 1 LAMMER HOUSE 
OF HORROR cable series: 
an investigator suspects a 
writer of more than a casual 
interest in murder. But F.szier- 
has' main suspect was a bisex- 
ual woman, and Verhcxrven 
decided the script needed 
more girl-girl sc enes. Eszter- 
has dropped out of the projec t 
in a huff. Then came the 


Great Gay Debate. 

A pirated Kripi came to the 
attention of Queer Nation, 
the activist groupwiiha track 
record of high visibility (pro- 
tests included inienupting 
services in Catholic cathe- 
drals). The group claimed 
-Slone's character, Catherine 
Tramell, was typical of Hol- 
lywocxl's unsympathetic por- 
trayal of homosexuals. 

Joe Eszierhas made a point, 
in meetings with Queer Na- 
tion, that he would replace 
the heterosexual Michael 
Douglas character with a les- 
bian cop. The ''transforma- 
tion'' appealed to no one. 
'■patronizing drivel." one 
anonymous studio executive 
described the rewrite. Ulti- 
mately. the cop remained 
straight, the killer-writer 
remained as originally con- 


ceptualized, and the film was 
shot pretty much as Eszierhas 
had written it. The proie.sis. 
which included a public dis- 
closure of the "surprise end- 
ing," backfired; the contro- 
versy fueled BASIC IN- 
STINCT'S boxoffice perfor- 
mance (grossing more than 
$100 million in ihclkS). 

After losing out on starring 
rolesinDICKTRACY, BAT- 
MAN and HAVANA, Slone 
didn't harbor much faith in 
nabbing BASIC INSTINCTs 
provocative leading role. 
Tired of making dreadful 
films. Stone entered a later 
dubbing session for TOTAL 
RECALL in character as 
Catherine Tramell. Verhoeven 
made a videotape audition 
with Stone testing for ihcrolc, 
but five months passed before 
she was seriously considered 


for a reading opposite Michael 
Douglas. Popular actresses — 
including Michelle Pfeiffer, 
Geena Davis and Julia Roberts 
— were discussed as possible 
contenders: but the script's 
potentially inflammatory 
material, and number of 
explicit sex scenes, prompted 
a high number of turn -downs. 

Stone dismissed actresses 
who passed on iheroleC'Don'i 
turn on the juice. I'll do the 
role") and remained level- 
headed about her total body of 
work. "I've done a lot of trap, 
and a lew projetis that were 
good. I love playing power 
characters, but they rarely 
write such roles fiw women. 
Men are power characters. 
Women are love iniercsis. 
They're weak, they're victim- 
ized. Or, if they do well, 
they’re son of ' The Little 
Train that Could.'" 

The wxrmm in bodiTOTAI . 
RECALLandBASICIN- 
STINCT were haid. nasty 
and murderous. But Slone, 
with help from Verhoeven 
and a script that distanced 
itself from her past plati- 
tudes. didn't lapse iniocamp 
or cliche. "When I play a 
chaiacter who's doing bad 
things, I can't take the point 
of view that she's just mean. I 
< hoosc a reason why. 

"Onecrfihegreal steps that 

accept the good and bad 
inside myself, to be honest 
about the fati that even the 
worst, loathsome human 
being alive is pan of me. And 
the most c ourageous, selfless, 
giving, loving person is part 
of me. There isa pan of all the 
people in between in me. 
Sure, those ugly things defi- 
nitely exist in me. or 1 
wouldn't be able to do [the 
rules]. But they're not parisof 
me that 1 live by." 

She personally caught lii- 
tlcof theheal from iheBASIC 
INSTINCT furor, which was 
primarily reserved for Eszier- 
hasand V’erhoeven(adissent- 
er's protests wereaudibledur- 
ing Stone's SATURDAY 
NIGHT LIVE appearance; 
Slone. perfcEming her comedy 
monologueasCaiherineTra- 
mell. kept her composure). 
Like the protesting groups. 
Stone made the most of the 
flap and seized coverage in 
every magazine and TV .show 


44 




that rould remotely tie-in 
with the film. But the uproar 
seemed to beinuse her asacasc 
of much ado about nothing. 

"No single characterrepre- 
scnts a whole gender. There 
are two gendets to pick from, 
and this psytho just happens 
to be a woman. Anyway, it 
wasn't gay rights groups, it 
was really only Queer Nation 
that was opposed to thescript, 
andeven thm.itwasonlypan 
of that group. It's a goddamn 
film noir! It's nothing new. It 
wasn't that impoTtant amoy- 

Her point is well taken. 
The tharatlcr of Catherine 
Tramell is the spiritual 
descendant of Barbara .Stan- 
wyck in DOl'BLE INDEM- 
NITY, Lana rurnenn THE 
POSTNUN yU.WAVS RJNO.S 
TW’K:E and Jane Greer in 
Ol’T OK THE PAST- And, 
except fortheoutrageoustosl 
of basic; instinct, the 
film is nothing more than a 
sexy murdei mystery. (Queer 
Nation and other groups also 
excoriated SILENCE OK 
THE lUMBS for eqimting 


homosexuals with murder- 
en, but its "Buffalo Bill" isno 
more representative of homo- 
sexuality than Catherine.) 

Slone keeps a balanced 
view of the [woiests. "The 
main reason [the movie] got 
all the press," she said, "was 
that it provideda high- visi bi I- 
ily political taigei. It's a prag- 
matic approach. The people 
in Queer Nation who used 
this as a public forum were 
doing what anyone would do, 
mnvi nglhcircause forward in 
any way they could. That 
doesn't mean they were right 
about the tharacier, or the 
movie, beingdelamaiory. Btil 
they were within their rights 
to take advantage of the 
situation." 

In any case, she saw Cathe- 
rine as neither straight nor 
gay. "She's a manipulaiiie 
viper who uses sex to get what 

pit'lely asexual, not a lesbian, 
not helero.not bi. She's prrwer 
hungry. She's going to omn 
that guy." 

Though she posed nude for 
Playboy in the wake of her 



TOTAL RECIALI. acclaim. 
Stone — even now — does not 
see herself as beautiful. "It’s 
an illusion of glamour, which 
is very [xswerful. Pctrplereact 
when you enter a room, but 
they react to the projection of 
energy, not to who I really 

The strong iliaracters in 
the Yerhoeven films didn't 
intimidate her. On the con- 
trary. said Stone, "When I 

Slone with TOTAL RECALL spouee A/n 
Piul Veftioeven. critictied the eclme fi 


play apart, Idon'imakevalue 
judgments. I'm not afraid to 
be bad. In fact, I foi'c to be bad. 
Playing power is much more 
exciting than playing a lot of 
other stuff that I generally gel, 
just by being the cutest girl 
who could walk and talk at 
the same time. That gets old. 
It becomes degrading. I've 
played a lot of vkiiins," 
■niumbing her nose at the 



DELIA SHEPPARD, OFTEN DESCRIBED AS 
“QUEEN OF THE EROTIC THRILLER,” BLASTS 
BASIC INSTINCT AND B-MOVIE STEREOTYPES. 

BY Ted NEWSOM 


from that- Could be a married 
name, pro name. Actress: 
small pans in big pictures, 
big parts in low-budgei pic- 

This B-movie racket was 
lough: a ghetto for most, a 
launching pad For others. 
What I dug up in a few days 
was ihe usual. She was a for- 
eign piece of work, came to 
Hollywood, started where she 
could: B-piciures, those ultra- 
cheap films that usually end 
up on the back racks ai the 
video supermarkets. This 
wasn't sounding promising. 

1 called the producer of her 
latest picture, a sex and crime 
flick called THE NAKED 
AND THE M DE (alternate 
title. ROCK 'N' ROLL DE- 
TECTIVE), He turned out to 
be a pretty good egg named 
Jeff Broadstreei. Anybody 
who likes Orson Welles and 
Joe Dante can't bea complete 
putz. 1 looked at his last pic- 


conniving wife of a foul- 
mouthed producer who 
sounded like coo many guys 
I'd worked for. Thedamewas 
tall, and stacked. And she 
apparently had no problems 
taking her clothes off. 

When I saw her naked on 
screen. 1 remembered. Fred 
Rav, a buddy of mine, had 
invited me to a crew screening 
of his flick, FHE HATNT- 
ING FEAR. I was with a 
sweet blonde from Minne- 
sota. Bothofusslunkinloour 
seats at the steamy sex scenes 
with the tall blonde, a no- 
good who uses her body to get 
what she wants. That was 
Delia. .As opposed to the 
sweet young thing slinking 
besideme. Of course, my own 
sweet blonde turned out to 
have a hot-car racket on the 
side. A'ou can never tell. 

I walchedSEXBOMBt are- 


fully. Especially the nude 
scenes. I wanted to remember 
this woman. She seemed to 
lower over everyone in the 
film, like a balloon in the 
Macy's parades. I guessed her 
to be about eight feel tall, big- 
boned, an .Anita Ekberg on 
steroids. Hercomedydelivery 
was good, but her accent was 
thickly Scandinavian. I won- 
dered if she's spend her whole 
career in roles that would 
make the Vera Hruba Ral- 
ston excuse from the old 
Republic pictures: "Ah, yes, 
my daughter, she went to 
school in Europe." 

It was a blistering April. 
Summer had pushed into 
L.A. ahead of schedule. A 
week later, the heal would 
ignite the city into flames and 
riots, stoked by gas andgreed. 
But this weekend, things 
were still quiet. The studio. 

crummy street in N'txth Holly- 
wood. across the street from 
the local AA recovery house. 
Behind the building ran 
long-dead streetcar lines. It 
was a Saturday. I wondered 
why 1 was working on Satur- 
day. I decided I wondered too 
much. 

•My photographer Mike 
and I pulled up and poked 
around. It was one of those 
prefab industrial buildings, a 
block long and thirty feet 


deep, rented by the month or 
the week. Some of the units 
were varani, few of them 
open. Two of the units were 
the "studio." In one, I saw a 
tall blonde in a canvas-back 
chair perusing Ellr. She 
looked familiar: pale skin, 
long legs, hair bleat hed nearly 
Marilyn-white. But the way 
she was silling — inconspic- 
uously, head down, magazine 
on her lap — she seemed a bit 
slim on the upper story. Fora 
while. I thought it might be 
an actress I'd met once on an 
adult film set. That, too, is 
another story. But I saw no 
sign of Delia Sheppard, no 
sign of an eight-foot blonde 
with a potential lower-back 
problem. 

Broadstreei and the crew 
were a block away, shouting a 
simple scene twenty limes. 
Off under the shade, a makeup 
man applied a rubber pros- 
thetic chin and ni»e to actor 
Tim McCroariy, playing a 
killti named Henry Spciuer, 
after the character from ERAS- 
ERHEAD. "It's a killer who 
just happens to look exactly 
like David Lynch," said Broad- 
sireei with agrin, I smiled, but 
wondered whether anyone 
was going to see the resem- 
blance, or what it hud to do 
with the plot. There wasn't a 
connection. Broadstreei told 
us Delia was b.ick at the slu- 


Thccall t ame after two in ihemorning. Experience told me, 
if it's gcxxl news, it can wait 'til daylight. It was the editor, 
carrying on about his lunatic love life, telling me 1 was his best 
friend in the world - - . and. oh. by the way, could I. as a favor, 
dig up the truth on some dame. He knew I didn't do that kind of 
work anymore, and he knew he couldn't afford me. Bui my 
bank account was iiyingioaawl under aduck.andlowedhim. 
So I laid down the ground rules. Straight lacis, no hedging. All 
mv expenses. I kccpall photographs. Hegutped. bulheagreed. 

The dame’s handle was Delia Sheppard. Couldn't tell much 
lure, SEXBOMB, a send-up 
of B-movies, with Delia as a 
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by Willem Dafoe and his wife, 
a terrific group.,! didn’t know 
Oliver .Stone.. but Willem 
knew him from working on 
PLATOON. And Willem 
said, 'Oh. we're going down 
to Dallas for a few days to 
work on OliviT.Slone'smovie. 
Come on along.' 'What am I 
going to do?' 'We'll find 
something.' .So I did some 
work on BORN ON THE 
EOI RTH OF jri.Y. It was 
the election of Nixon, every- 
one was disguised in '60s 
makeup, bcll-boltoins. that 
whole thing. 

"Oliver Stone is very de- 
manding, very military in his 


dio. so Mike and I walked 
back down to the prefab 
building, over the sweating 

1 asked around, and realized 
my powers of observation 
were rusty. The inconspicu- 
ous blonde was Delia Shep- 
pard. I introduced myself. 

Her accent was nothing 
like the meatball-and-fjord 
dialect in SEXBOMB. Her 
voice was low, flavored with 
that peculiar Brilish-siyle 
enunciation that educated 
Swedes and Danes often have. 
Her print dress was bright, 
summery and fresh, revealing 
two very pale, freckled shoul- 
ders. She had a fine nose, and 
lips paimedjust a touch wider 
than hei real ones. And the 
overpowering impression on 
screen was just that, an impres- 
sion. I'he assistant director 
came in to say they'd be ready 
in ten minutes. That was 
shorthand for two hours. So 
we started to talk. 

"I started dancing when I 
was very young, in Ckipenha- 
gen. I saw the ballet and said. 
'That's what I want lodo.'My 
parents, who had been very 
supjxrriiv e up to then, became 
very reserved. 'Are you sure? 
This is going to lake a long 
lime and cost a lot of money. 'I 


knew. I eventually got more 
into jazz and mcxlern dance, 
away from dancing mpointe. 

"Then 1 got an offer to 
dance at the Lido. 1 was told 
I'd haveiogei usedioworking 
in aG-siring. That lookaboul 
a week, ^'ou’resurrounded b\ 
naked people. Here, every- 
one's up in arms about the 
scene in BASIC INSTINCT 
where Sharon Stone flashed 
her cTcXch. So whairln Europe 
we're not hung upon that sort 
of thing like they are in 

Yeah, she'd done Feftlhousr 
in '88, but contrary to stereo- 
type. she has brainsandfocus. 
"Did you catch any heal on 
that Penthouse spread?" I 
asked. "No, but I wouldn't do 
it again. That was then. I've 
had offers from Playboy since 
then. 1 still see video boxes 
that say. 'Featuring Ex-Pml- 
house Pet Delia Sheppard,"' 

We walked outside to set up 
a few so-called candid photos. 
It was ncxin, and the lighting 
was harsh. Instead we parked 
ourselves in the shade and 
continued talking. Rather, 
she talked and I listened. I had 
the easy pan. She was easy to 

"I was in New York work- 
ing with a theatre group run 


style, authoritarian. Ironic, 
isn't it? But I don't know if he 
ever knows what he wants. 
He'll shemt things 60 times. 
Later, 1 auditioned for THE 
DOORS out here and he said, 
'Oh, well, you're a Holly- 
wcxxl girl now, eh?‘ He shot 
so much footage for THE 
DOORS he could have cut 
several movies together. There 
was Jim Morrison, the poet, 
Jim Morrison, the panier, all 
of that. You could cut it 
logrihe-r four different ways 
and get four different movies. 
Why ncM just shexx wh;it you 
need to tell the story? 

"1 worked with guys with 
the most nilossal egos — what 
a wonderful entrance into 
Hollywood. Andrew Dice 
Clay, Sylvester Stallone, Jew! 
Silver. On R0C;KY V, Stal- 
lone had no idea how to write 
a woman's part. The role I 
played coukl’ve been played 
by adeparimeni-store manne- 
quin. There was no depth, 
just window dressing. 1 was 
on that for two months and 
hardly worked at all. but I was 
supposed to be around. 1 was 

even though I wasn't sched- 
uled for any scenes. I asked 
why and was told, 'We might 
want to pul you in some- 
where.' I was in full costume 
and makeup all day. sitting 
aiound doing nothing. It was 
a power trip. 1 think I was the 
only woman on the entire 

It was getting hot, and nai- 
tu^lly there was no air condi- 
tioning. In the rear of the 
building, the makeup man 
kept a stream of cold airblow- 
ing McGroariy's nose and 
chin, "This is the only pros- 


ii I’d never go out of my way 
to be a B-movIe actress. Why 
would anyone? I know girls who 
have accepted It, but they’re 
stuck, dead in the water. 39 


theiic we’ve got," he said. 
"It'll just melt if weleiiigo." I 
sal backdown with Delia. She 
was more interesting to watch. 

“I have my own set of 
rules." she said. "There are 
plenty of guys who say, 'I’m 
considering you for this pan. 
So . . . come up to my place 
and we'll talk.’ The minute 
that comes up, I’m out of 
there. Did I give a good read- 
ing or not? Do I get the job or 
not? I ’m not going togooui to 
dinner with someone just to 
get a role. Nobody needs work 
chat badly." 

The assistant director came 
by and said they were finish- 
ing up a scene down the street. 
"There’s so much waiting, ” 
Delia sighed. We continued 
our conversation. 

"I read for BASIC IN- 
STINCT several limes, kept 
going back. The script wasn’t 
much different from others 
I’ve read, but I went up for it. 
Whether the script is brilliant 
or terrible, I have to balance it 
with the exposure I get. They 
finally went with .Sharon 
Slone. It’s always been like 
that. ’Let’s go with a name.’ 

"BASIC INSTINCT was 
no different from the films 
I’ve done for Axis , or a Fred 
Olen Ray film, only with a 
S40 million budget. It looked 
wonderful. The sets, loca- 
tions, all showed money. But 
erotic thrillers are the same. 
It’s DOl'BLE INDEMNITY, 
the old cliches, all a maiierof 
siyleand playing. 

"I like Fred. He has no pre- 
tensions. He knows what 
kind of films he makes and 
enjoys doing them. There was 
a pretty hot scene with Jay 
Richardson and me on a desk 
in HAUNTING FEAR. Soft- 
core, you'd have to call it. But 
it fit the characteis, two seedy 
people trying to murder the 
guy’s wife. On iheolherhand, 
there’s BASIC INSTINCT 
with Michael Ekiuglas and 
his baggy butt. I think he’s too 


old for that son of thing, don’t 

1 had no opinion, having 
seen neither the film nor 
Michael Douglas’ ass. 

"I got a call the other day to 
appear in a film with an 
actress I’d worked with before. 
'Can you gel along with her?’ 
they asked. We got along fine 
the first time, except she was 
allcoked up, which makes lor 
a miserable shoot. When 
someone’s doing coke or 
drinking, the irrationality, 
the nonsense — temper tan- 
trums, craziness— infects 
everyone on a set. Everyone 
gels on edge. It’s no fun." 

The sun slowly art hed past 
high-noon. A production 
assistant arrived with a mas- 
sive McDonald’s sack and 
announced, "Please, every- 
body, one cheeseburger per 
person.’’ Thai's one of the 
main differences between 
high-budget and low-budget 
pictures. Delia shrugged. 

"You can only do so many 
of these things. They’re very 
formulaic. You have three 
weeks, like a T\' movie. I 
wou Id nevergooutofmy way 
to be a B-movie actress. Why 
would anyone? I know girls 
who have accepted it, but 
they’re stuck, dead in the 
water. If you stay in the same 
genre of films you’ll get 
typed. You have to move out 
of that phase." 

I vvondered why she was 
here at all. She'd made solid 
progreM the past four years, 
appearing in films such as 
THE DOORS and ROCKY 
V. and doing leads in a series 
of low-budget sex mysteries; 
NIGHT RHYTHMS, ANI- 
MAL BEHAVIOR. SINS OF 
THE FLESH. And here she 
is. sitting in an overheated 
warehouse in an industrial 
section of the San Fernando 
Valley. 'Tm doing this as a 
favor to Jeff. He was the first 
one to give me a pan in a 
movie. SEXBOMB, my first 



really substantial part. So 1 
owe him. It's a good pan and 
wdll only take a couple of 

The crew returns from 
location down the block, 
drifting slowly back into the 
warehouse. "We’re settingup 
for the bigconfrontaiion, the 
climax," Broadsireei tells us. 
"It’ll be about ten minutes." 
Delia Sheppard smiled liredly. 
I nabbed another cheese- 
burger. Hell , no one was look- 
ing and they were goingcold. 

"I got sickof Icmkingai bad 
scripts so I came up with an 
idea las a story about a dancer. 
The screenwriter working on 
it, Mark Miller, is very gcxxi. 
We had two prcxluciion meet- 
ings in a day. We had every- 
thing; the djreaor, a reel of 
ihednemaiogiapher we want- 
ed to use. the writer and me. 
The first meeting was in a 


aummy litileofficein Holly- 
wocxl with dirty hallways in 
an old, run-down building. I 
walked out and said, 'Not a 
chance.' Even if he wanted to 
do it, I wouldn’t. 

"That same afiemcmn, we 
went to see another producer, 
this one in Bel Air. We met 
with this guy who does, five 
and six million dollar proj- 
ects. He needed a property. 
There is a strong nedj for 
gocxi films, a good slate of 
pictures. He listened to the 
pilch, a half-dozen of us in a 
rcxim, and said, ’Okay, sounds 
gocxi. Let's do it.’ It was as 
easy as that." 

There seemed to be more 
movement in the warehouse. 
The son of pre-activity activ- 
ity that movies crews do. In 
the rear of the building, the 
makeup man continued to 


49 




LEAVING BEHIND A B-MOVIE LEGACY OF BIKINIS 
BOGEYMEN AND BARBARIANS, THE BEAUTIFUL 
KATHLEEN KINMONT IS READY FOR PRIME TIME 

BY DAN CZIRAKY 


Kathleen Kinmuni lookstlrcadful, and .she knows it. "To have people suddcnl> be 
repulsed and reject you is very hard," she explained, "but il's a great acting 
experience. Those are true emotions— it was eye-opening, becatise ii made me feel so 
removed from reality," 

As the lille character in I99i's BRIDE OKRE-ANIMATOR, Kinmoni played her 
first non-glaiiiototis role, A patchwork assembly of body parts from various female 
cadavers, her makeup is about as appealing as an autopsy. Vei, ii was a part the 
slunmng actress found irresistible, "Being in makeup and acting like some kind of 
monsieror freak dtxsii't frighten me, becausel love strelching myself like that- Being 
a 'prelty girl.' you don’t get that much of a chance to be something that's totally the 
opposite of what you are," 

A California native bom in 1965, Kinmoni is the daughter of actress Abby Dalton 
(besi remembered for Roger Gorman's SAGA OF THE VIKING WOMEN AND 


THEIR VOYAGE TO THE WATERS 
OF THE GREAT SEA SERPENT). Her 
imiial tareerchoicewas veterinary medi- 
cine. "I was a little too emotional, and I 
didn't quite get the grades," she 
lamented. Her passion for animals is 
fulfilled by the horse she keeps across the 
.street from her Bui bank Rancho home. 
"It's iheonlyspoiin l.A that's stillzoned 
for horses. I've always wanted to live 
here, and I got my wish." 

Kinmoni landed her first film role ai 
the age of IS. plaving a supporting role 
in ihe teen sex comedy HARDBODIF..S 
(1983). "You can spot me easily, because 
I’m the only girl who doesn't lake her 
cluthes off. I stand out like a sore 
thumb." No such problem with 1985's 
FRAIERNH Y VAGATKJN. "I took 
off my clothes in lhal one," she laughed. 
Both she and co-star Barbara Cianipton 
disrolre for a scene where they pull a 
prank on a pair of horny fral boys. "It was 
one of the first films shot in Palm 
Springs, so we had a lot of support from 
the tommunity. Nobody wanted us to 


leave." 

Filmed in 1988. BRIDE OF RE- 
.ANI.M.VrOR remained on the shelf 
until early last year, when it reteived a 
minima] theatrical release in an R-rated 
cut. The unrated version soon followed 
on home video, but the film nevei 
received the kind of attention lhai RE- 
-ANIMATOR generated. "It was a let- 
down." Kinmoni remarked, disapjxsini- 
edjy. The film also marked the last lime 
David Gale would portray the fiendish 
Dr. C'jrl Hill. The actor passed away 
after receiving a heart transplant in Sep- 
tember 1991. "I mei David quite a few 
limes,” Kinmoni remembered. "Hewas 
a sweet man. I sat next to him during the 
streening. and he was real happy with 
the film. He was great in those movies." 

1989’s MIDNIGHT, a low-budget 
spoof starring l.ynn Redgrave as an 
Elvira rip-off horror hostess, featured 
Kinmom in a small role. The cast also 
included Frank Cforshin, Tony f iurlis 
and Wolfman Jack. "I don't even know 
what happened to lhal film.” Kinmoni 


admitted- "I've never even seen it. It was 
kind of kooky ." 

Actor director Wings Hauser cast 
Kinmoni asihetcmaleleadiiiTHEART 
OF DYING (1991). Hauser played acop 
on the trail of a serial killer who recreates 
famous film deaths. "He gets these 
young kids who kind of fell off the pump- 
kin truck from Idaho, and has them do 
’.screen tests.' I play Wings' girlfriend, 
this red-headed, dope-smoking gypsy 
who rides a Harley. Ii's an interesting 
relationship we have, very sexual ami he 
has no idea who I am or what I do. I float 
in and out of his life. I end up getting 
kidnapped by the killer and Wings has to 
rescue me. It hasa pretty exciting ending 
and I thought it was well-made. I enjoy ed 
working with Wings; he's a good actor. 
He's underrated. I guc.ss because he’s 
done a lot of B-movies. He's a s cry capa- 
ble director." 

SNAKE EATER 2: DRl'G BI STER 
(1991), staned Kinmoni's husband, 
former FALCION GREST star iMtenin 
Lamas, in this s^iiel to Lamas' 1989 
action film, Kinmoni plaved her 
spouse's girlfriend, NIGHT OF THE 
WARRIOR (1991) was produced by 
Lamas, who starred along svilh Kin- 
mom, Arlene Dahl, Lir Kaiiaii, and 
Anthony Gears', "ft's a rom.inik thriller 
a< lion mos ie. Ix.renzo dtx's a l.si of ka- 
rate and kickbox fighting." Kinmom was 
again cast as Lamas' giilfriend in their 
uiJcoming release FINAL IMPACF. "It 
seems lobcagraluiiousorrecurTingrole. 
The roles for women are few and far 
between in action films these days. 
Besidt*. 1 lose working with Lorenro, I 
love being with him. and I tike to know 
where he is. FINAL IMPACT is another 



kitkboxiiiK movir. and il should be in 
iheaim thii spring." 

The 1987 sword-and-sorccrv cheapie 
PHOENIX THE WARRIOR, starring 
Periis (STAR TREK: THE MOTION 
PICri'RE) Khambiiiia. provided Kin- 
mom with an expanded role. "Iiwasshoi 
in about 14 hours — pretty low-budget. I 
got SfiO a day. which about paid (or the 
gas out to the Mojave Desert and bark. It 
was pathetic- They lied to me on that 
(iim.so I kind of holda grudge. I was told 
it would be strictly European sales, and 
the next thing I know it’s playing on 
HBO and I'SA; il was alt over. I never 
saw any money from it, and wondered i( 
fd be busted by iheStreen Actors Guild. 
It was the only non-union film I did. and 
sure enough. I got the phone call three 
years later. The Board wanted to meet 
with me. Icouldn’lbelieveit! I explained 
that il was only supposed to be sold in 
Europe and India, and they let me off 
with a reprimand because it wasmy first 
offense. I’ve been offered other non-un- 
iort films, but I've turned them all 

ROLLER BLADE WARRIORS, the 
1987 sequel to ROLLER BLADE, cast 
Kinmoni and genre actress Elizabeth 
Kaitan (ATTACiK OF THE KILLER 
BIMBOSI as futuristic female soldiers. 
Although the film wasn't released until 
1990, kinmoni enjoyed the physical 
demands of her character. "Il was a fun 
role, because there was a lot of anion and 
swordplay and roller skating through 
explosions. That was fun. The storyline 
was pretty bizarre." The low-budget, 
science fiction actioner is also notable for 
the-pariicipation of Abby Dalton. "My 
mdlher described her role as a 'radish 
from outer space.' She had a bizarre cos- 
tume, and was in a wheelchair — which 
was never quite explained. I guess 
because she couldn't menv’ in that cos- 



tume. She was strapped in from all 
points, with this giant cone on her 

Kinmont's next part came in the 
slasher film RTSH WEEK, where she 
played a model. "It's a really bad film. 
I'm inthefirst ten minutes, and then Iget 
killed, fortunately! Thai's when I 
popped the video out— 'That's enough 
of that film,’" .she laughed. .She expired 
at the hands of "TTie Shape” in her next 
film HALLOWEEN LTHERETTRN 
OF MICHAEL MYER.S (1988). "That 
was a pretty good experience. I worked 
with some really nice people," she com- 
mented. Kinmoni formed a lasting 
friendship with her young co-star. 
Danielle Harris. "Danielle is one of my 
fatoritc people. I take her horsebackrid- 
ing occasionally. She's 14 now, and 
kiiitl of reminds me of when I was 
younger." 

Kinmoni was on a horror movie roll at 
this point, culminating in Brian Yuzna's 
BRIDE OF RE-ANIMATOR. The fol- 
low-up to Stuart Gordon's 1985 modem 
horror masterpiece cast her in the dual 
role of Gloria The Bride. "Gloria was 
just a dying, innocent girl." said the 


actress. "She wanted to have .some kindof 
future, but didn't get a chance." When 
the leiminally ill Gloria dies, mad scirn- 
lisi Herbert West (Jeffrey Gombs) steals 
her head as the crowning piece of his 
homemade creature. "When I become 
the 'Bride.' she's an assemblageof differ- 
ent bodies, so they all move at different 
times, spasmodically. It wasdiffiruliaml 
Icxzkalol of concentration, but ii'ssome- 
thing I’m proud of." 

"I did about I5differeni body casts for 
that film; one full-body cast, which I 
actually fainted in! I had a latex suit on. 
but I had to stand on these iwo-by-fours 
with my arms straight out. At first it was 
freezing cold, but within ten minutes the 
heat started to rise as it hardened. It got 
hotter and holler and I asked. 'How 
much longer, guys?’ They said. 'Five to 
ten minutes more.' Al the limel thought, 
'Oh God. I can’t handle it' and I fainted 
inside the cast. Because il wasreally hard, 
there was no plate for me to go, so my 
head just dropped forward. The next 
thing I knew, I was sitting in a diaii. I 
asked, 'How did I get here? What hap- 
pened?' They said, 'Oh. you fainted in 
the cast.’ I said, 'Oh, shit. Oidyouhaveto 
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K I N M O N T 

Once you’ve done 
too many [B-movies], 
people label you . . . 
God knows, enough 
money is put into big 
films that stink. 99 


buM me oul? Do we have (o do il again?’ 
they said, 'No, we jusi left you in until it 
finished hardening, and then we popped 
you out.'" Kinmont also had to go 
through two head easts, includingonein 
which she had to hold a scream. "That 
was hard, because I had my eyes 
squinched and my mouth wideopen for 
15 minutes. They had to do casts of my 

Kinmont retenlly completed SWEET 
JUSTICE, an action film about a squad 
of female commandos trained for duty in 
the Persian Gulf War. but never utilized. 
When the squad leader’s daughter is 
murdered, the squad extracts revenge. 
"They're just a bunch of bad-ass chicks 
looking for a town to blow up. so we do. 
We find a town and annihilate every- 
thing in our way. It's fun. because it's all 
women and very serious. 1 wish therewas 
a little more humor in il, but thedirector 
was going for that TERMfNATOR 
effect." Lynn Caner plays squad leader 
Sunny Justice, with Jean Holden. Patri- 
cia Tallman and Catherine Hickland 
rounding oul the female cast. Marc Sin- 
ger and Frank Gorshin are the male- 
meat. "We had a lot of good times — we 
rode motorcvtles, shot guns, did karate. 
There's a scene in ihi.s weight room 
where we lift huge amounts of weights. 
Probably ihefunniesi scene of all is when 
I pul about 200 pounds on the weight 
b^ch and start pumping this weight 
while delivering my line.s at the same 

Kinmont is realistic about her low- 
budget film career. "When you work ona 
low-budget film, you have to make every- 
thing as good as (rossible, because you 
don't have the luxury of re-takes or 
expensive effects. You have to make the 
best of it. On a low-budget film, they 
usually go straight to video, and end up 
on cable’s USA Network a few months 
later. I may sound a little sarcastic, but 
I've been aroundil long enough that I'm 
a bit cynical. I don't live in a false reality: 
I prepare myself for the worst, so that I’m 
never disappointed. Now, if I'd done 
DRACULA..." 

The big buzz of '91 came from Colum- 
bia Pictures: Francis Ford Coppola was 
announceti as director of the elaborately 
mounted BRAM STOKER'S DR.AC- 



ULA. Youthful actresses converged on working with Cloppola? And. they were 
the studio to play one of three "vampire roles that required a lot of physical abil- 
brides." Like many other genre hope- iiy; thev required you to bo sensual and 
fuls— including Brinks Stevens — Kin- scary at the same time. That was really 
inont made a grab for one of the coveted interesting tome. I put together an entire 
roles. "I would have loved to have gotten reel specificafly for this job. I was in the 
it," she asserted. "How can you pass up studio for about eight hours, pulling 
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together all tlie eioiic material from my 
different films. 1 spertt a lot of time and 
money on this, and I was railed bark 
three times. But I was never able to meet 
Francis. Hedidn'i want tosee any blonde 
girls. That wasdisappointing. but when 
the director has something specific in 
mind, you can’t do too much to sway 

"I know the head of makeup and hair 
and we'd been going back and forth for 
about tliree months on this. He told me 
every thing that was going on; mean- 
while I was sending huge 1 l"x H" color 
photos of myself, I rraffy wanted that job. 
It would have been a great break for me to 
be in an ’A’ film, workingwilh ‘A’ actors. 
I did my best to get in. but wasn't given 
much of a shot. Thai was a major rejec- 
tion and quite a drag." 

Like many of her B-movieconiemtxv 
raries. Kinmotil rec ognized the pitfalls of 
a low-budget film career. "Onte you've 
done too mtinyof them, people label you. 
I've heard in casting sessions, when 
they're pulling out actors' pictures, 
they'll say, 'No, they've done too many 
B-piciures.' It's unfgir how they neat 
people who just want to work. There are 
a lot ol bad B-movies, but every once in a 
while you get a good one wliich should 
be given an equal opportunity. Gcxi 
knows, enough money is put into big 
films that .srinA. As far as I'm concerned. 
I'll do a role that is interesting, some- 
thing I haven't done bcfcMT, or that 
allows me to work with my husband. It 
ha.s loofferme something. I have a solid 
reel so I can be a little more selective." 

Another problem with working in B- 
movies, according to Kinmoni, is their 
exploitation of female nudity. "Once 
you take your clothes off. ei'eryonr 
expects you to disrobe for merything. 
and I won't do that- 1 didil for FRzVTTR- 
Nrn' \'AC:ATI0N because I had never 
done it before. There are certain things 
that add to the plotline. It was a funny 



K I N M O N T 

Once you take 
your clothes off 
everyone expects 
you to take off 
your clothes for 
everything. 



scene, it wasn’t gross. I wasn't being 
groped by anybody, and it added hitinoi 
and lilillaling moments to the movie. 
But, you've got to watch out for yourself 
with B-movies. People will try to take 
advantage ofvou. 

"They wanted me lodosomcnudily in 
ROLLER BI_ADE WARRIOR.S, but I 
thought it was gratuitous. There were no 
scenes that required it. The same for 
PHOENIX THE WARRIOR. In HARD- 
BODIES. I didn't want to (do nudity] 
because my charac ter says, 'I'm not going 
to take my clothes cjff.' Why go against 
what the character says? You've got to 
keep some iniegiily. or you'll be eaten 
up. It's acceptable for a woman to takeoff 
her top ancl also mcne acceptable for a 
man to show his butt. However, my hus- 
band svon’t do it. He feels it jeoyrardizes 
his self-respect. He did one nude scene — 
cz'KA me— in NIGHT OF THE; WAR- 
RIOR, but the scene where we make love 
is such a wide shot von t an'leven tell. It's 
very sexual, but donewiih taste. Mv main 
concent is to shcxsi something tasteful 


that furthers iheplotline. If it's done just 
to have a pair of tits bount mg across the 
screen I won't do it. If it’s shot in goexi 
taste, with peoples' integrity in mind, 
then no problem." 

Working separately, both Kinmoni 
and launas have had roles that required 
love scenes. But, out of respect for each 
other, they’ve set guidelinesas to how far 
they will go. "Kissing with longues is 
really not acceptable anymore because of 
AID.S," she said. "There is no concrete 
evidence whether it can cx cannot he 
passed through saliva, hut who wants to 
take the chance? It’s too scary these days. 
Lorenzo did love scenes in both of his last 
two films. I don’t ask him questions, I 
gnll him! I put him on the stand! 'Did 
you touch her? Did you Atiiher? Did you 
grab her boobs? Didyougrabhera.cv?’ .All 
mv professional ethics go out the w iic- 
dow and 1 turn into the 'Jealous Wife."' 

After nine years of acting, Kinmoni is 
ready to branch out to another area of the 
film industry— through writing. "I’ve 
written a script with two other women, 
we're in development right now. so 
things are Icxiking gocxl. If you try to 
make things happni for yourself, you 
havea beiierchame.Even ifyoudon'tgei 
to star in the project you've written, at 
least you gel some kind of a paycheck." 

Meanwhile, Kinmoni has several new 
projects under way. She and Lamas are 
scheduled to shcmi THE MARTYR, a 
psychological thriller about a serial 
killer, prcidufed by their company. The 
husband and wile acting team has signed 
to star in RENEGADES, a syndicated 
action drama series from prcxluccr .Ste- 
phen J. Cinnell, todebut this fall. On her 
own. Kinmoni hassigned loplav thelead 
in ALEXA, which PM Enteriainmem 
Ciroup will prcxiiice later this yeai. 

Despite her disappointments, Kin- 
mont is optimistic about the future. 
"There are gewd things in store forme, so 
I tkin'i get too upset. You just have to 
exfterieme it. You have to cry about it. 
yell about it or lake a trip away liom it. 
When lajreiizoor I get ujKei. we just take 
off and gel out of this town. Then, when 
we get a job we really want, there’s no 
high like it!” One of those highs was 
Ix'coming the model for a line of swim- 
vsear rieenlly released by Harlev-Dasid- 
son. Posing with ivs’o oi hiT personal 
favorites — her husband and motoicc- 
ties — Kinmoni will Ix' highly visible in 
iiclverliscments and the 199:1 Harlev-Da- 
vidson Calendar. li it seems that Kin- 
mont and Ijmas are becoming Hollv- 
wtxxl’s next "inse[>aiablecouple, "it’s hv 
choice. "We've Ixith spent many years in 
this business, and know the ups and 
clowns.” Kinmoni said, "loircnzo helps 
me handle it lieiier than I'd beableio if I 
was still alone. And it helps to have some- 
one who’s expc-rienced the same ihing 
with you." □ 
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MORE VOLUPTUOUS THAN EVER, CAROLINE MUNRO 
SIZZLES ON-SCREEN . . . BUT ADMITS HER REAL LIFE 
ROLE “IS THE HARDEST JOB I’VE EVER HAD.” 


By Steve SwtRES 



Fantasy Films' First Lady, Caroline Munro. has now become 
ihegenre's newest workingwifeandmoiher. Married to British 
producer/direacs' Gectge Dugdale. she is mastering her most 
challenging role as mother to their baby daugher Georgina, as 
she hopefully resumes her acdng career after a two-year hiatus. 
Acclaimed by a worldwide following for her provocative 
appearances in such popular genre fare as CAPTAIN KRO- 
NOS; VAMPIRE Hl’NTER, THE GOLDEN VOYAGE OF 
SINBAD, AT THE EARTH S CORE. THE SPY WHO 


LOVED ME and STARCRASH, she is deftly balancing her 


domestic duties with a cameo 
pan ina new horror film, and 
her first network television 
guest shot in 15 years. 

"Being a mother is the most 
wonderful, exhilarating and 
exhausting thing that has 
ever happened to me." Munro 
declared, as she stole some 
quiet timeonaSaturdayeven- 
ing in her London flat, while 
her mother occupied “Jo Jo” 
with a Walt Disney video. “It 
makes me feel so fulfilled asa 
woman. It puts life into per- 
spective and makes sense of 
everything 

Anxious to renew her craft, 
Munro was grateful for the 
chance to ease back into the 
limelight with a cameoap- 
pearance in the independent 
horror film NIGHT OWL. 
written and directed by her 
friend. New York-based cast- 
ing direcior-tumed-filmmak- 


er Jeffrey Arsenault. 

"Years ago. Jeffrey told me 
he hoped we would work 
together someday," Munro 
recounted. "Last November, 
he phoned me out of the blue 
and asked, 'Would you do an 
interview as yourself, within 
my little film?’ 1 thought it 
sounded nice, so I did it as a 
favor. We shot it on video in 
London, with an English 
CTew. I was interviewed by a 
Canadian chap named Jerome 
Kuehl, who does a late night 
chat show on British TV 
called AFTER DARK." 

Her performing confidence 
partially restored, Munro was 
still characteristically ambiv- 
alent w-hen a casual sugges- 
tion landed her a guest star 
part on the CBS late-night 
series SWEATING BL'L- 
LETS. to be film^ in Israel. 
The unexpected opportunity 
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QOLDEN VOYAGE i 


1(1974),. 


came to her through British 
casting agent Jeremy Zim- 
merman, who was assisting 
her husband with his forth- 
coming feature BROIHERS 
OF SIAM, 

',‘Ii caught me by surprise." 
she explained, "Jeremy was 
spe-aking with [SIAM co-pro- 
ducer] Felice Arden, and she 
told him, 'If you ever have a 
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thought about Caroline, she's 
ready to get back to work.’ He 
said, 'As it happens. I'm cast- 
ing something for the Staie.sai 
the moment.' The next thing 
I knew, I received a tall from 
his secretary to go along tor 
SWEATING BULLETS. 

" rhere were many English 
television actresses wailing in 
the office when I arrived. 1 
shot a little .screen test on 
video, reading fiom the sc ript. 
They phoned me up the next 
day and said ! had the part, 
and that I was to leave for 
Israel in Iwo days. My first 
intention was to tell them, 
'No, because I can't leave my 
baby.' I only went up for it 
because I thought it would Ire 
a good experieni e for me. ! fel i 
very rusty, sol went in just for 
the reading.' They must have 
thought, 'What a lifl/f woman. 
She must have the meno- 

Encouraged by her hus- 
band to reverse her decision, 
Munro discovered that the 
pan had been immediately 
recast- Two wcelcs later, how- 
ever. she was offered another 
role in a different episode, 
and eagerly accepted. Leav- 


ing her husband to mind 
their baby, she flew to Israel 
in mid-March. 

Accustomed to the more 
leisurely pace of feature film- 
making, Munrowassurprised 
by the rapid shooting sched- 
ule of television prtxiuciion. 
"I don’t think I've ever worked 
so hard in my life," she 
remarked. "I only did one 
day's work, but they crammed 
pages into that one day. I 
worked for 13 hours and was 
on all the lime- There were 
two units shooting simul- 


taneously. Ihadiwodireelors, 
but 1 never learned their 
names, because I wasn't intro- 
duced to them. Thai's how 
quickly we worked. Every- 
thing was done insuchahiir- 

In a change of pace from 
her usual damsel-in-disiress 
roles, Munro portrays chic 
Alicia Simmons in the epi- 
sode entitled "Stranger in 
Paradise." which is slated to 
air by November. "She’srrally 
the comedy relief." Munro 
noted. "She i.s a very wealthy. 




my?iprioiis wnnum from the 
East. Hei father waj a itiei- 
ihaiii banker, so she has trav- 
eled a lot and betoine tho- 
roughly spoiled. Her family 
emeralds havt- been stolen, so 
she goes to the main charac- 
ter, Nick .Slaughter, and mis- 
takes his sidekick Spider for 

Before she could unpack 
Iwr bags, Munro was flying 
off again, this time to France, 
to appear at the week-long 
"Cinemalia Festival” iir honor 
of her old friend aiidSINBAD 
colliagtie, Oscar-winner Ray 
Harrvhatisen. "It wasa hom- 
age to animals in ihecincma,” 
she related. "It was held in a 
small town outside of Paris 
called Beauvais. Rav was the 
guest of honor. The thap who 
orgailired it wrote me that 
Ray would like me to stand 
beside him on the ojrening 
night, which I did. Ray Brad- 
bury was also there, because 
he and Rayhave been buddies 
since they were teetiagers." 

-Accompanied by her in- 
laws, who helped to lookafter 
Gcwgiiw, Munro gratefully 
indulgcxl herself in the red 
carpel irtviimeni. "The lesii- 
val organizers couldn't do 
enough for us,' 'she marveled. 
'"It was absolulelv beautiful 
and we all had a lovely time. 
On Friday evening. Ray. his 
wife niana and 1 went to a 
charity dinnerandauction to 
benefit children with leuke- 
mia. They auctioned off won- 
dcrfid old film|xisterv, which 
somebody liad donated from 
their private collection. A 
gentleman bought me two 
posters from Dl'MBO togive 
to Jo Jo— but 1 daren't let her 
have them yet. Ijccausc she'll 
scribble all over them.'' 

Her daughter never far 
from her thoughts, Munro 
wasn't intimidated by the 
spotlight. "Jo Jo stole the 
show from eveiybcxJy," she 
laughed. "She was kind of 
speaking French, and got up 
on a table and sang. She got 
on especially well with Rav 
Harryhausen. She's very gotxl 
with words, so he tried to get 
her to pronounce 'vicissi- 
tudes'— and she did. Shecalled 
him 'vicissitud(*s Rav.'" 

Combining business with 
pleasure, Munro also met 
with an agent while in France 
to explore the ixjssibililies ol 


They originally handed me a 
very revealing, see-through 
bra and panties. I said, 
‘Nope. I'm not wearing those.’ 99 
—Munro on THE BLACK CAT— 



film work there. With the 
British movie industry virtu- 
ally extinct, she has turned to 
Europe for work with produc- 
ers and directors avid to capi- 
talize on her indelible genre 
as.sociation. .All three of her 
most recent fantasy forays 
were made overseas- Paul 
Nasch's THE HOWL OF 
THE DEVIL in Sjjain, Jess 
Franco's F.ACJvLESS inFrance 
and Luigi Cozzi's THE 
BLACK. CAT in Italy. Indeed, 
the prolific Franco — veteran 
of a score of exploitation 
epic s— of fered her yet anoi her 
foreign film, three mnmh.s 
befor e she gave birth. 


"1 was absolutely gob 
smacked," Monro recalled. 
“Jess rang me up one day at 
home anci asked if I would be 
interested in discussing a 
movie he was making in 
Spain. I never did find out 
what son of film it was. Once 
I told him that i was six 
months pregnant, he said, '1 
don't think you would Ire 
quite right for iheparl.’ 

"I don’t know what sorts of 
films Jess made in the past, 
but that's immaterial to me. 1 
got on really well with him. 
He had a very nice flair. Hike 
him and found him to be 
c)ui(e interesting. I would 


work with him again, if the 
project was suitable." 

Hnfonunatelv, all three of 
the^ films fell' victim to a 
variety of post-production 
problems. Lost in distribu- 
tion limbo, they remain unre- 
leased in the I'nited Slates. 
Though they were all shot in 
Fmglish, with international 
casts, only FACELESS con- 
tains Munro's original per- 
formance. .An English lan- 
guage print of HO\M. was 
never prepared, although a 
Spanish dubbed version aired 
uncut on Spanish television 
in August 1991. With Paul 
Naschy recuperating from a 
heart attack, and producer 
Juan Gomez having left the 
film business. HOWL .seems 
unlikely tosurfaiein America. 

FACELESS was released 
theatrically and on video in 
France, even ihougli pro- 
ducer Rene Chateau failed to 
pay Munro half hereon traded 
salary. An English language 
versitrn — minus several min- 
utes of explicit gore effects — 
is currently availableon video 
in Canada, but has yet to be 
lic ensed in America. 

.Sadly, the most blaiani 
breach of Munro's comraci 
occurred with the ill-fated 
BLACK CAT- Despite protec- 
tive provisions deliberately 
negotiated by her F.nglish 
agent, sherecrivednoneofher 
original salary and her voice 
was dubbed by an anonymous 
American actress. Insisting 
that he, loo, was never fiaitl, 
the writer co-prcxluccr direc- 
tor Luigi Cuzzi blames all 
these difficulties on themovie’s 
irouble-pionc distributor, 
Menachem Golan's 21st Clen- 
lury Films- 

Peistiaded by Qizzi to por- 
tray a sexually aggressive 
actress in the behinJ-ilie- 
sccnes Icxik ai ihe derivative 
Italian horror film industry, 
Munro cautiously showed off 
hcT statuesque figure on sirveu 
for the first lime in more than 
a decade- since starring in 
Cozzi's space opera spoof 
STARCRASH. Drawing the 
line at actual nudity, she 
nevertheless performed two 
passionate love scenes in bed, 
as well as a suggestive bubble 
bath sequence. Inexplicably, 
however, her two mast pio- 
v(K alive scenes — inwhii h she 
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CAROUNEMl'NRO 

distobe.s on camera down to a 
skimpy black bra and paniies, 
and Idler paints her nails wearing 
a perilously short nightie — were 
rui from the linishrd film. 

"Luigi and I had different 
ideas about those scenes," Monro 
disclosed. "I discussed iiall with 
him beforehand, bocauseldidn't 
w'aiu him lo gei the wrong idea 
about what I was willing to do. 
He assured me Ihat he would 
shool the scenes discreetly, and 
he was ahsolii telv true lo his woed 
about that- Foe the bed scenes, I 
wotf irousers and a bia under ihe 
covers. For the bath scene, 1 wore 
a bikini beneaih the bubbles. 

"However, for the undiessing 
scene, they originally handed me 
a eery revealing, see-through bra 
and panlies. I said, '.Vope. I'm 
nol vve-at ing thoss.' I ss-ent shop- 
ping ill Rome, and iKitighl a 
denser, darker outfit instead. 
There svere only a feys- cress- peo- 
ple on iheseiss-hen weshoi those 
scenes, so il didn't unduly bother 
me. 1 didn't mind being photo- 
graphed in those outfits in the 
film ur fur slilK taken during the 
shooting, betau.se i thcnighl it 
was pail of my charatier. But 1 
was asked lo pose for publicity 
photos as myself in the lin.gerie, 
andl declined." 

Disappuinird bui nut discour- 
aged by her troublesome Euro- 
pean exfterient es, Munro is ready 
to embark on the next phase of 
her acting career with anew sense 
of enthusiasm, bhe attributes 
much of her recent personal 
growth lo the support she has 
received from her husband- 

'Tve finally gross-n up, with 
lots of thanks lo George," Munro 
mused. "He is the best thing that 
has ever happened lo my love 
life." 

Pan nrred with British makeup 
effects ate Peter (MAX HEAD- 
ROOMI Linen in their company 
Ciern Light Productions. Dug- 


dale is cunently preparing to 
direct a pair of big-budget pres- 
tige projecis in which Munro 
w-ill appear. First up is BRO f'H- 
ERS OF .SIAM, a true-life drama 
about the celebiau-d 19lh-cen- 
lury Siamese twins. Ciiang and 
Eng. Next, she will plav a star- 
ring lole in the long-awaited 
DOerrOR WHO: THE MO\TE, 
based on the popular BBC:-T\’ 
science fiction series about arene- 
gade Time Lord. 

"DOCTOR WHO IS defi- 
nitely going ahead," Munro 
reported. "Bui 1 will no longer be 
plaving the icimpaninn, as 
planned. Instead, I'll play ihevil- 
iainess, Zilla. The project was 
delayed tmausr of script revi- 
sions and lengthy negotiations to 
secure the light kind of financ- 
ing. Bui the saipi has been com- 
pletely revamp^ and is muih 
stronger now. Ii must seem to 
outsiders that it's taking a long 
lime lo get the film into produi- 
tion. But it's uur responsibility to 
do it with quality, rather than 



Meanwhile, Catolinc Munro 
looks loiward to even inciic new 
career thoices. follosving her 
rejuvenating s.sbbalical. "I've 
been sjiending 2-1 hours a dav 
with Ceoigina. and I've had a lot 
ol time in think about my 
luture," she telleiied. 'It has 
been a most wonderful expe- 
lience, but now I ss-ani a little 
something lot myself. I feel that 

"I’se never wanted to be a 
star.' but I winilil like to be a 
woikiiig actress. I think I can do 
il. I've finally' gotten the hang ol 
II. With the life and work expe- 
rience I've gamed, I feel nghi lot 
il. This IS something ihal I warn 
lo do for my own sense of act om- 
plishmenl. I've s[>eni loo many 
years at my career, and have 
invested mo much of mysell, to 
just give it all up now'. I'd like lo 
be paid back a bit, by doing giHxl 


SHARON STONE 

Hollywood games. Stone now 
has the clout to play predator 
instead of prey. "If you have a 
vagina and a point of view, that's 
a deadly combination. Barbie 
dolls aren't supposed to behave 
like me. Il I w-as short and 
brunette and ethnic. I could get 
asv-ay with it. My point of view 
may not always be the correct 
one, but it's mine and it’s 
informed, which is more than 
mosipeople's, and I’m willing to 
fight for it. Women in the indus- 
try are neser going to win any 
popularity contests. Anyone 
wfm says differently is kidding 
herself." 

A woman who understands 
the concepts of self-promotion 
and self-creation, Slone appears 
utterly confident in her ow n abil- 
ities. She keejrs her ptivaie life 
just that, even though her face 
has appeared on a profusion of 
rs and European magazines. 
Nevenheless, she hadan interest- 
ing reversal this vear ai Cannes. 
Dnpile hei hit film and media 
coverage. Stone was denied 
entrance into a lilm screening 
because no one recogniied her 
lace or her name. 

Lucky for the anonymous 
usher there were no ice picks 
around. O 


DELJA SHEPPARD 

lo keep McCroarly's nose and 
chin from melting. A pet i blonde, 
Rhonda Aldrich, saunic-rs 
ihrough. She's the female lead, 
the girl in irouble. She's sup- 
posed 10 he Delia's sister in the 
stilly, but then, sols Linnea Qui- 
gley, who isn't due lo work fora 
few days. AI dr ich’.v accent is pure 
Its. I wonder if they'll add a line 
about Delia having gone lo 
schcxil in Europe. 

li's nearly live, and che crew 
shexHs ihe climax, McGroariy, 
the David- Lynch look-alike, has 
managed lo keep his face from 
puddling. An assistant has 
befogged Ihe warehouse with 
rubber-smelling smoke. They 
assured Delia Sheppard that 
ihey'll need her in ten minutes. 

"I'm going 10 Clannes when I 
linivh ihis," Delia said matter- 
of-facilv. "'rhev'll be selling 
NIGHT RHY THMS and ANI- 
MAL BEHAVIOR." The inier- 
nalicynal film festival al Cannes 
seemed like a more appropriate 
location lor Delia Sheppard. 
Cannes, or Bel Air. Marailan, or 
Paris. Papaiacri flashes, gowns 
and tuxedos, y at his and fast cars. 
But there wasalaikof pretense, 
too. You gut the impression thac 
she'd shrug those things nff as 
unimportant. 

It was almost dusk. Cannes 


seemetl likea iongway from this 
backside of ,Nonh Hollywood. 
For that mailer. .North Holly- 
wood was a long way from 
Cufsenhagen. That was easy to 
figure out; I passed geography 
in school. I wondered where 
Delia Sheppard w-ould be in a 
few years. She was beautiful. 
Strikingly so. She was small. 
She'd set limits for herself, she'd 
set goals, 

That was a killer cumbina- 

gotten what I wanted, astory and 
some pictures. □ 

THE DWELUNG 

car, and it blew crap over 200 (ret 
in the air and taught a building 
and its roni on fire. It was like a 
rainfall of flame! We had a 7,000 
gallon water pump with a can- 
non up there real fast and pul il 
out." Luckilv, no one was 
seriously injured, but those tense 
moments were laptured on film 
and will be used in the filial cui. 

Michelle Bauer found THE 
DWELLING a delighiful expe- 
rience. "I really enjoyed thal.” 
smiled Bauer, refletiing on her 
portrayal of the aspirant actress. 
"I liked being the nice one for a 
ihange, bciause I don’t get to do 
thai (kind ol character) much. In 
a lui nl the films that 1 do, I'm 
usually the v illain oc seductress. 
It was nice to play thcgirl-nexi- 

One scene required a "seedy 
rnoiel” exletior, so ihc crew 
IcKaied a flop house occupied by 
rr-al prasiiuuesanddrugaddicis. 
According lo the script, Bauer 
was supposed to batcher breasts 
only a short distance From the 
squalid motel, but the director 
nixed the idea because he was 
afraid nudity may "slir up" a 
very unsavory trirwU. The scene 
was finally filmed from art .uigle 
lhat gave the illusion Bauer was 
lopless. "The shot was cropped 
10 the lop of her haihing tiiii, " 
explained Krai. "Weruined biis- 
iiu-ss for the pushers and hook- 
ers, They saw the camera and 
lights and thought itwasa card." 

Krai's lurihtoming projeci, 
RASTA MAN, will be shot on 
location in Jamaica during the 
fall. James Dristoll, Kral'wiep- 
son, will co-produce the picture, 
with Tommy Chong serving as 
star and director. Krai w-ill once 
again collaborate w-iih Jeffrey 
Ward, THE DWEUJNG’s direc- 
tor and screenwriter, on a hottor 
film titled HEU.OWEEN HIC.H. 

Though he may have no op- 
tion but loecnnnmizeonbudj^is, 
Glen Krai doesn'l etonomize on 
skills that have been nurtured 
ihrough expcrieiiie. Producing 
enienainmenl, for only a frac- 
tion of the cost invested in Hl’D- 
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SON HAWK, pnhaps il is Krai 

who's a threat lo the Hollywood 
rstablishment. □ 


With Ihf monoy horn the law- 
suit, Julie look a year off and 
traveled with her girlfriends. 
They ended up at the lights in 
l.as Vegas, where she was sud- 
denly "discovered" through a 


right plat 
iherighi time," shesaid. "I hadio 

couldn’t find my friend with the 
tickets, so they wouldn't admit 
me to the Mirage. A kindly man 
actually look a diamond ring off 
his finger lo convince them to let 
mem the door. I went over to the 
bar, trying to find my friends." 

She laughed, warming up to 
her slory. "In that huge crowd, I 

guy behind me grabbed my 
elbow and said, 'I've got an extra 
5500 ticket right here. Do you 

I’m not brave enough lo leave my 

le older man, but I 
just said, 'Oh, fuck it!' I was free- 
ing my ass off, wearing only a 
black leather miniskirt and a 
skimpy fleshione bustiere. As 1 
walked into the lights, the entire 
crowd started wildly applaud- 
ing. I thought It was fur the fight- 
ers. When 1 finally gut to my seat 
and glanced up, I realired they 
were.all lookingat and cheering 
me. Evidently, they thought 1 
didn't have a shin on. I got writ- 
ten up in ihepapeis the next day 
as 'The Las Vegas Flash.' 1 was an 


ends inat 


.Smiling, Julie tontiiiued, 
"That night. 1 ended up party ing 
with Sylvester Stallone, Don 

others. I didn’t see my friends 
again till 1:00 AM at our hotel 
room. My eyes wae wideopeti.as 
I told them. 'M; life has just 
ihangetl. I got discovered.'" 

Hollywood and quickly took the 
town by storm. She slept on her 
manager's couch, and his gtrl- 

pholuipaphers and agents. She 

of credits in major films. in< lud- 
ing REPOSSESSED, I HE 
DOORS, HOTSHO'I S, Bl'OSY, 
THELMA AND LOl'l.SE and 
THE LAST BOYSOOL'T. She 
started out playing non-speak- 
ing roles, such as a corpse in 
OI T FOR Jl'S nCE.Then, she 
graduated to starring roles in 
films like Andy Sidaris’ FIT TO 
KILL, playing an assassin named 


Blue Steel. In WlI'CHCRAKl 
IV, Julie starred as the lusciously 
evil jazz singer Belladonna, who 
is raped by the Devil. 

After a "Tali Girls" pictorial 
in P/aydoy magazine, she ran 
into Penthouse photographer 
Sure Randall, at her agent's 
ofliie. "She got down on her 
hands and knees and begged me 
to do a P^trt/iousf feature," said 
Julie. “I told her, '1 want togoto 
Mexico and do a shoot on the 
beach with a horse.' They gate 
me everything I wanicdl It’s been 
one of the biggest, best business 
derisions of oiy life." 

Bui after all her roles as a 
breathtaking beauty, it's clear 
that Julie will never forget her 
poiirayai ofa hiileous monster in 
THE I'N'NAMABLE RETI’RN’S. 
"One time on the set I felt tired, 
and so I curled up under a desk lo 
lake a nap," she rerolletted. "1 
woke up lo find a bowl of water 
with 'CREATl'RE' wriiien on 
it— and people were tossing 
coins into my waierdish! 1 guess 1 



SYBILDANNING 

THE HITCHHIKER: 'Thanks 
to the miracle of your local video 

Face' episode and still not see it 
all. Think of whai Robert 
Vaughn and I must have done at 
the end of our seduction scene 
that was too dangerous even for 
ca6/e television; Oh, yes, we 
played out a whole scene accord- 
ing lo our screenplay, but. some- 
where between the set and the 
censors at Home Box Office, the 
final portion was judged as 
hazardous to your mental health. 
Incaseyou still need anoiherclue 
as to what was so outrageous. 
Vaughn wasn’t even therefor it — 
he needed a slun/ douWrI" 
V’-THE SERIES: Again, it’s 
another case of what has been 
chopped, which is most obvious 
when you listen carefully to my 
character — she describes this 
complicated process for freeze- 

do see what the machine does to 
the guy th^- freeze. Think of 
what the series could have been il 
the producers had gone ahead 

special appearance was to be part 
of the two-hour special episode 
that marked the change from 

lure. Unfortunately, sometime 
between production and when 
NBC aired it, that ^isode lost an 
hoi^ full of spKiai effects and 

highest rating lor any tegular 
episode!" □ 
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SIZZLtNG, BEST-SELLING MOVIE COLLECTIBLES 



ORDER TOLL FREE BY PHONE OR USE ORDER FORM, SEE PAGE 61 









SUBSCRIPTION 

BRINKESMANSHIP 


Autographed 8x10 of 
Biinke Stevens, Free! 


BHOUElVtMB 

ROBEI 

OHEVBUKIMIE 
MEHNE 
DEHISE 


Older Toll Free 
1-800-798-6515 

exciting iMue; 

• Michelte Weifler.lhe lemme fjtileof 
B ATMAnt 1 1 on pUying Cilwoman. 

• Drew Barrvtnore. (he tyke of E.T. on 

• Denbe Crosby, the sultry STAR TREK 
celebrity on her genre roles. 

• Vivian Schilling, the star of SOUL 
STEAkER on filming FRANKENSTEIN. 
•The Demon Lovers, a survey of female 
vampires by Srinke Stevens. 

• Adrienne Barbeau, star of SWAMP 
THING and THE FOG on horror films. 



